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For all those of you who like to 
keep a track of The Stranglers’ 
movements during the year, 
here’s a list of their activities 
from April — August: 
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North American Tour 


APRIL 
9 TORONTO Massey Hall 
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11 MONTREAL St. Denis 
Theatre 
13 WASHINGTON DC 
Warner Theatre 
14 PHILADELPHIA The 
Revival 
15 BOSTON The Metro 
16 NEW YORK The Ritz 
17 NEW YORK The Ritz 
18 SAG HARBOUR Bay Street 
19HARTFORD, 
CONNECTICUT Agora 
21 ROCHESTER, NY 
Renaissance 
24 DETROIT St. Andrews Hall 
25 CINCINNATI Bogarts 
26 COLUMBUS, OHIO 
Newport Music Hall 
27 MILWAUKEE Wisconsin 
University 
28 CHICAGO The Metro 
29 MINNEAPOLIS First 
Avenue 
MAY 
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Warfield Theatre 


EDITORIAL & ADMINIST- 
RATION PAUL RODERICK, 
TANYA STRUTT, SUE SCOTT & 
KATE SHAW ACCOUNTS ROY 
BURRAGE AUDITORS ROSS 
BENNET-SMITH e EXTRA 
THANKS TO JET BLACK e J J 
BURNEL e HUGH CORNWELL e 
DAVE GREENFIELD e BILL 
TUCKEY ¢ JOHN GIDDINGS e 
EPIC e AND YOU e DESIGN & 
TYPESETTING ISLAND 
GRAPHICS PRINTING HARDEN 
PRINTING LIMITED 


CONTENTS 


RADIO GA-GA ................ 
HUGH AND I................. 
X-MAL DEUTSCHLAND . 10 
LADIES OF THE 
EIGHTIES sors cciccsoctccsteeccns. 
JACK IN BLACK ............ 



































After the Tour 


20,21 in Ireland filming for 
French TV in the Ring of 
Kerry 

JULY 

4 ROSKILDE FESTIVAL, 
Roskilde, Denmark 

6 MADRID Estadio Vicente 
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8 BARCELONA 
Miniestadio FC Barcelona 
(opening for David Bowie) 

AUGUST 

30 READING FESTIVAL 





HUGH TALKS TO 
JOOLS HOLLAND .......... 20 
SMALL ADS... 


DISCOGRAPHY .............. 






©Copyright here and abroad of all editorial 
content is held by the publishers, SIS. 
Reproduction in whole or part is forbidden save 
with the express permission in writing of the 
publishers. 

Views expressed in strangled do not necessarily 
reflect those of the Stranglers, the publishers or 
the printers. 


Please include a stamped 
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Don’t Bring Harry 

As many of you will know, the 
12” French version of Don’t 
Bring Harry was never released 
in this country, but was issued 
in France in 1980 as a limited 
edition. However, this version 
is now available in this country 
on the Fan Club label, a 
Division of New Rose Records, 
and can be ordered from record 
shops under Cat. No. Harry 1. 
It is being distributed by 
Wayward who tell us that 3,000 
copies have already been sold! 


Inside Information 


A few months ago, we sold out 
of Inside Information, and it 
didn’t look as if we were going 
to print any more copies, so 
many of you will have received 
Credit Notes with the rest of 
your order. However, due to 
public demand, we’ve decided 
to have the book reprinted, 
after all! It’s now in its third 
impression, and we have plenty 
of copies in stock, so no-one 
should be disappointed in 
future. Incidentally, the draw- 
ings in Inside Information are 
by John King who was respons- 
ible for the ear featured on the 
Aural Sculpture album cover — 
which leads neatly onto... 


Ear ’Ere!! 

The famous ear, which I 
mentioned above, has been 
living just round the corner 
from these offices for the last 
year, at a drug dependency unit, 
called Kaleidoscope. The people 
who run Kaleidoscope had been 
hoping to have the ear mounted 
on a wall, or something, but 
they’ve recently been informed 
that this won’t be possible, 
because it will constitute a fire 
hazard. This judgement means 
that the ear is condemned to be 
broken up and dumped — 
unless any of you know of a 
suitable home for it. The thing 
to remember is that it stands 12’ 
high, and will need to be 
supported in some way, as it 
isn’t a self-supporting structure. 
If you know of anywhere which 
can safely accommodate a 12’ 
ear, please let us know as soon 
as possible. 





A Small Surplus! 


We have a stock of small Aural 
Sculpture T-shirts with February/ 
March 1985 British tour dates on 
the back. To clear this stock 
rapidly, we are letting them go 
for £2 below our current T-shirt 
prices (see enclosed order form). 
This offer applies as long as 
stocks last. 


New Merchandise 


The new order form enclosed 
with this issue of strangled 
includes, for the first time, the 
Shakin’ Like A Leaf T-shirts 
and sweatshirts which were seen 
on the British tour earlier this 
year. The old Stiff band photo 
has, at last, sold out and has 
been replaced by the photo 
which appeared on Pages 4 and 
5 of the 1986 Dreamtour 
Programme. We chose this 
picture partly because the 
Dreamtour Programme itself is 
no longer available. 


Stranglers’ Hit List 


Yes, after the general election 
comes another chance to cast 
your all-important votes! Ian 
Mason has magnanimously 
offered to compile a list of your 
favourite Stranglers tracks — 
and with absolutely no coercion 
on our part, at all! Send a list 
of your 10 favourite albums and 
10 favourite songs, and leave 
the rest to Ian. His address is: 
Ian Mason, 72 Gittin Street, 
Oswestry, Shropshire SY11 1DS. 
Please send all your lists to him, 
and not to us — thanks! 


Competition Result 

We were flooded with competi- 
tion entries, which only goes to 
illustrate (groan!) how good 
Steve Beaumont’s drawing was 
— it must’ve been good if it 
inspired so many of you to have 
a go! Lots of people found 
more than 29 titles, but we had 
to be strict and choose a winner 
from those who had the same 
list as Steve — the judges’ 
decision is final, and all that! 
Anyway, the songs which Steve 
had intended you to find are as 
follows: Northwinds, Rok It To 
The Moon, Ships That Pass In 





The Night, Goodbye Toulouse, 
Strange Little Girl, Bear Cage, 
Ice, Burning Up Time, 5 
Minutes (5 to 12), Ice Queen, 
Dreamtime, Don’t Bring Harry, 
Dead Loss Angeles, Dead 
Ringer, Down In The Sewer, 
Who Wants The World, It’s A 
Small World, Raven, Big In 
America, Tank, All Roads Lead 
to Rome, Rise Of the Robots, 
Hanging Around, 4 Horsemen, 
Love 30, Tramp (Charlie 
Chaplin always played a tramp), 
The Meninblack (The Stranglers 
are dressed in black), Straighten 
Out, In The Shadows. The lucky 
winner of the embroidered 
sweatshirt is Simon Hampshaw 
from Rossendale, Lancs. 
However, we felt that we just 
had to offer a second prize as 
recognition for those of you 
who found more than the 
required 29 (see, we do have a 
heart, after all!). The clear 
winner in this category was 





Sakinblack from Northwich, 
Cheshire, who managed to find 
no fewer than 50 song titles 
which were acceptable. (Sorry, 
Sak, but we had to discount 
Since Loo Went Away! It was 
too tenuous even for us!). We’d 
like to offer him four back 
issues of strangled as his prize, 


or a T-shirt of his choice. 


Thanks to everyone who took 
the time to send in an entry. 


Gossip! 

It has been rumoured that a live 
album may well be a possibility 
before the year is out! Sources 
close to the band haven’t dis- 
counted these rumours, but 
were unwilling to impart any 
further information. (I think all 
this general election nonsense is 
getting to me — I’m beginning 
to sound like the Daily Tele- 
graph!) I suppose we’ll all have 


to keep our eyes and ears open 
for any more news, as time goes 
on. 


Cover Version 


The Meteors released their 
version of Go Buddy Go as a 
single on 29 June on the 
Anagram label, Cat. No. ANA 
35, distributed by Pinnacle. It’s 
also available as a 12”, which 
contains the wonkey donkey 
mix!! The mind boggles! 


Pass On Your 
Postcode 


The Post Office have recently 
informed us of a postal rebate 
scheme, whereby we’d be 
entitled to a significant rebate 
on our large mail shots, if we 
sorted the mail according to 
postcodes. As you can image, 
we usually receive a hefty bill 


for postage, so anything we can 
do to decrease this is always 
welcome. So, we’d appreciate it 
if you could tell us your post- 
code, if you haven’t already 
done so. If the envelope 
containing this strangled doesn’t 
include a postcode in your 
address, please add it and return 
the envelope to us so that we can 
update our records. Thanks. 


Jet Well Soon 
(groan!) 


Jet would like to thank everyone 
who sent their best wishes to 
him during his recent illness. 


Less of the Large 
Ads! 


We’ve noticed an increase in the 
length of some of the ‘‘small’’ 
ads recently, particularly those in 
the ‘‘For Sale’’ and ‘‘Wanted’’ 
categories. We feel that the time 
has come to place some sort of 
restriction on these ads, because 
space is always precious in 
strangled and, if this trend 
continues, the small ads will fill 
the whole magazine! So, from 
now on, we’d be grateful if you 
could limit ‘‘For Sale’? and 
“‘Wanted’’ ads to something 
along the following lines: For 
Sale — a selection of 7”/12"/ 
LPs, including... (a maximum of 
five song titles). Send SAE for 
price list to... (name and 
address). Wanted:... (a 
maximum of five song titles). 
Send details and prices to... 
(mame and address). We’d 
appreciate your co-operation in 
this matter. 


Deathwatch 


Staunch Stranglers fan, Mike 
Moxham, has formed his own 
theatre company which has 
secured a run from 26 October 
to 7 November at the Etcetera 
Theatre, Oxford Arms, Camden 
Town High Street, North 
London, for their production of 
Jean Genet’s Deathwatch. Mike 
plans to use Waltzinblack and 
the introduction to Hugh’s Irate 
Caterpillar in the production. 
Mike’s theatre company is called 
Cage 9 Unlimited. 








To begin this article, I thought it best to 
give you an introduction to myself, how my 
interest in The Stranglers began, and why 
I am writing this. 


Firstly, Iam 21 years of age (but only just) 
and, until recently, I was employed by 
Signal Radio, a commercial radio station 
based in Stoke-on-Trent, serving 
Staffordshire, Cheshire and Shropshire. 
My job was to present the 7-10 evening 
show from Monday to Thursday. The 
programme was aimed specifically at 
“‘young’’ people, (14-30ish) and I presented 
the programme by doing the opposite to 
what many radio stations do, ie: I credited 
the listeners with more intelligence than 
other similar programmes by not feeding 
them Madonna, 5 Star and A-Ha, but by 
introducing them to new acts such as The 
Smithereens and The Bolshoi. 


The day before The Stranglers’ gig at the 
Birmingham Odeon last October, I was 
told that I had to be at the Odeon at 4.30 
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by Chris Lowe 


to interview a member of the band. I must 
admit that the thought excited me, as they 
have been my ‘‘fave’’ band since my first 
and second years at school. 


I ended up interviewing JJ, and must admit 
that, initially, I was a bit apprehensive 
because of his reputation at interviews in 
the past. What was supposed to be a five 
minute chat about Dreamtime turned into 
an hour-long history of The Stranglers — 
which was later made into a special feature 
and which, I believe, was broadcast by 
about 15 radio stations. 


My interest in the band was instantly 
rekindled and, after reading a number of 
pieces in strangled 25, I now put pen to 
paper to reveal the truth about the charts 
and how radio stations can virtually decide 
which records will make the charts and 
which won’t. 


Okay, so you wanna know why piles of 
crap can make Number One? Here goes. 
Basically, people buy records because they 
hear them on the radio, see the video on 
TV or, in a few cases, hear a friend play 
them. 


Radio stations have what is known as a 
“playlist’’. This is a box of current records 
that will be used by every DJ throughout 
the week. There is a need for this playlist 
because, with the number of singles 
released every week well into four figures, 
it is impossible for every DJ to listen to 
them all. Each radio station has a person 
appointed as the ‘‘Head of Music’’, who 
is responsible for compiling the playlist, 
usually towards the end of the week. 


The playlist is normally made up of 
between three and four “‘lists’’. Firstly, 
there is the ‘‘A List’’: this is around 20 
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records which are priorities, and which will 
be played between three and six times a 
day. Then there is the ‘‘B List’’: the 
breakers, new releases etc. which will be 
heard once or twice a day. The ‘‘C List’’ 
is the restricted list, and the playing of these 
records is usually left to the night-time 
shows. Finally, there is the ‘‘D List’’: 
records which have come off the A List, 
but which are still played once or twice a 
day. (Some stations may have other lists, 
or the B and C Lists may be combined.) 


Some stations only give their presenters a 
certain number of records from the playlist 
per programme, in order to stop the 
repetition of records. Other stations have 
a policy whereby the DJ takes the record 
at the front of the list, plays it, and then 
puts it at the back. This way, there is a strict 





Melody Maker 


rotation. Others may leave the entire 
playlist in the studio and allow the 
presenters the freedom to play whatever 
they want. 


So how does a record get onto the playlist? 
The Head of Music decides each week 
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Those playsheets! 


which new records will be added to the lists, 
which will move from B to A etc., and 
which will be taken off. Basically, he does 
what he wants. Naturally, he is more 
inclined to put his personal favourites on 
the A List or, more importantly, the 
records he thinks the listener should hear 
more than others. 


You may think that the top 20 singles 
should make up the A List — not at all. 
There have been instances, at many radio 
stations, where records which have been in 
the top 10 haven’t even gone onto the 
playlist because the Head of Music doesn’t 
like them, eg: Jesus and Mary chain, Spear 
of Destiny etc. (Whilst at Signal, I made 
sure that Always The Sun, Big in America 
and Shakin’ Like A Leaf all went on the 
A List). 


But now comes that lovely bunch of 
people, the record company promotions 
department. Obviously they have a job to 
do — their livelihood depends on records 
being sold so, naturally, they want as many 
of their records as possible to be put on the 
playlist. They regularly bring bands around 
to radio stations for interviews, which helps 
to get them onto the playlists. Well, that’s 
fair enough, but now comes the real fun. 
In many cases, they have huge expense 
accounts to, shall I say, ‘‘sway’’ the Heads 
of Music to put their records onto the 
playlist. I use the word ‘‘sway’’ because I 
may get into trouble if I say ‘‘bribe’’. 


I have regularly heard reps using such 
phrases as ‘‘Well, a couple of sweatshirts 
(bearing the artist’s name, logo etc.) should 
help this onto the A List!’’ I know of one 
rep whose monthly expense account is 
£2,000, which he uses to take people out 
to expensive lunches, slap-up parties etc., 
just to draw attention to one particular 






record. And guess what? Yep, the 
following week it’s usually being played 
every ten minutes. 


promotional goodies from record 
companies in the past, but I will only play 
records that excite me. Surely a record 
should be put onto a playlist on its own 
merit, and not just because the record 
company gives away pretty sweatshirts? 
Whilst I was working in radio, I received 
over 200 singles every week, and I can 
honestly say that I listened carefully to 
every one. Surely more radio stations 
should do this? 


So, what happens once a record is being 
played? Well, as far as the promoters and 
the radio stations are concerned, not a lot. 
The next step is that folks like you and I 
rush out to buy them or do we? 


Let’s take a look at the charts — not a 
particularly exciting thought, I know. The 
charts are supposed to be a reflection of 
which records people like. But are they? 
Because a record is at Number One, does 
that make it the most popular record at that 
time? Of course it doesn’t. There is a big 
difference between what people like and 
what they are actually buying. Let’s face 
it, would you go out and spend almost £2 
on three minutes? Most people who are 
into popular music are aged between 13 and 
18, and probably can’t afford singles, let 
alone £6.50 on a bloody album. 


Secondly, the main chart is made up from 
sales returns from between 400 and 500 
record shops per week. How can 500 record 
shops determine the tastes of a nation? 
Many of these shops are in London, and 
that’s why garbage like Steve ‘Silk’ Hurley 
can spend a month at Number One. On a 
regional chart in Manchester, conducted 
whilst the aforementioned Mr Hurley was 
Number One on the national chart, he 
didn’t even make the top 20. Here’s 
another interesting fact: Jack Your Body 
sold mainly on 12” copies, but any 12” 
single of more than 25 minutes in total 
duration does not count towards the chart, 
but Jack Your Body is just over 26 minutes 
long. 


Every Tuesday night between 6 and 7pm, 
I presented what was called the Chartline. 
This was a top 15 compiled from listeners 
voting for their favourite record. The week 
that Shakin’ Like A Leaf was Number 56 
in the national chart, it was Number 2 on 
our listeners’ chart. A recent record by 
Black, called Everything’s Coming Up 
Roses, didn’t even trouble the top 75, yet 
managed to stay at Number One on my 
chart for three weeks. 


Surely something should be done to make 
the charts more reflective of people’s tastes, 
not just the fact that they’ve spent two quid 
on a bit of plastic. The two earlier examples 
were by no means flukes — I would be 
more than willing to produce a dozen charts 





which would make the national chart look 
like it came from another country. (I have 
actually heard stories of record companies 
sending people to each of the chart return 
shops and buying ten copies of a single to 
make it chart.) 


And who can actually gauge how successful 
an LP has been by looking at the album 
charts? These days, I look at the chart and 
play a new game called ‘‘Spot The Non 
Compilation Album’’. Is it fair that an 
album like Dreamtime, which took 18 
months to put together, gets lost under a 
list of compilation albums which take a 
monkey 15 minutes to “‘throw’’ together? 


Over the last few years, there has been a 
little sticker on LP sleeves saying ‘‘Home 
Taping Is Killing Music’. Shouldn’t we 
now change that to ‘‘Record Companies 
Are Killing Music’’? 


If The Stranglers want their next single to 
go to Number One in the chart, put me in 
charge of M.I.B. promotions, but I’d 
prefer to see them sell on merit, rather than 
hype. 


Radio stations and record companies may 
contest some of what is written above, but 
it is all fact. However, because of the laws 
of libel, I will not name names, record 
companies or radio stations. By the way, 
not all record companies or radio stations 
are bad — many are far from it. 
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PRESS RELEASE(ISH) TO 
STRANGLERS INFORMATION 
SERVICE FROM CHRIS LOWE: 
CHRIS, CHRIS A GO GO 


Thursday 21 May saw the departure of 
Chris Lowe from Signal Radio. ‘‘Big 
bloody deal’? you may think but the last 
show — from 7-10pm, made radio history 
with 3 hours of non-stop Stranglers’ 
records, and Hugh Cornwell joining in via 
the telephone. (JJ Burnel was supposed to 
have thrown in his two-penny worth, but 
was delayed at Nice Airport.) 


If you want to know why Chris was ‘‘asked 
to leave’’, it is because, from November 
1986 onwards, every night’s show featured 
between four and six Stranglers’ tracks 
including Ugly, Bring on the Nubiles, 
Peaches (not the radio version) and Peasant 
in the Big Shitty, to name but a few. But 
have no fear, Chris will be popping up on 
another radio station, somewhere in the 
country, very soon. 


Chris would like to extend his thanks to 
Hugh for taking the time to talk on the 
show, and to Bill Tuckey for arranging it 
all — both of whom Chris will be forcing 
into the boozer shortly, plus anyone else 
who feels like a good drinking session. 


P.S. It’s JJ’s round! 





Hugh aud 9 


On a typical English June day — cold, 
windy and pouring with rain — your 
intrepid roving reporter set off to track 
down that most elusive and enigmatic of 
creatures, the lesser-spotted Strangler. My 
task was to talk to potentially the most 
reticent of all, Hugh Cornwell, about how 
the recent American tour went and Robert 
Williams’ participation in it. I knew of his 
reputation for being evasive (the artist 
being coy about his work, and all that), so 
it was with some apprehension that I 
approached the door of his London home. 
My composure wasn’t helped by the fact 
that I was pretty wet by now (no comments, 
please!) and no-one came to answer my 
knock. While I was wondering if I’d got 
the right day, or if this was some form of 
anxiety-inducing strategy on Hugh’s part, 
the door opened a couple of inches and a 
tousled head appeared, said hello, and let 
me in. (Well, it was the mouth which said 
hello, and the arms which actually opened 
the door, but why bother with mere 
details.) The reason for the delay soon 
became apparent when Hugh said that he’d 
been in the shower, and hurried uptstairs 
to put some clothes on! 


While I settled myself into an armchair, 
Hugh reappeared briefly and then vanished 
again into another room. I’ve heard of 
elusiveness, but this was ridiculous! 
However, all was forgiven when he 
returned with two cups of excellent coffee 
(creep, creep, grovel) and settled down to 
chat. We’d heard all sorts of rumours 
about the American tour, so I thought I’d 
start by dealing with the story that Stewart 
Copeland had played with The Stranglers 
when Jet was ill. 


TANYA: Was there any truth in the story 
that Stewart Copeland was asked to play 
with you? (See, I told you I started with 
that one!) 

HUGH: No. I don’t know where that 
originated — somewhere in England. I 
didn’t hear about it until I got back. 
TANYA: How did you get hold of Robert 
Williams, as many fans have written to us 
eager to learn of his participation. 
HUGH: [| had his number in L.A. At first, 
we were thinking that the guy from 
Hurrah! could have played with us. At the 
last concert in England, Jet couldn’t make 
the soundcheck, and we wanted to check 
everything and the only way to do that was 
to have drums playing as well. The guy 
from Hurrah! was there, and he said ‘‘Oh, 
I’Il do a couple of numbers for you, if you 
like.’’ So we said, ‘‘Which ones do you 
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know?” and he said ‘‘I know most of them 
because I’m a fan.’’ So he stepped in for 
the soundcheck, and did really well: so our 
first thought was to wonder if we could get 
him over to do it, because we knew that he 
was familiar with all the stuff, and we 
weren’t sure as to how familiar Robert 
would be. We tried to get hold of him, but 
he was working with Hurrah! on some- 
thing, so he couldn’t do it. So, I called 
Robert and he said that he’d love to play. 
I gave him a list of all the songs, and he 
had to play his first gig two days later. 
TANYA: That’s horrendous: someone told 
me that many of the drum patterns are 
quite complex. 

HUGH: They are, and all drummers have 
their own style and their own 
arrangements. People think that drummers 
just hit the snare and the bass drum on 
alternate beats, with a couple of cymbal 
crashes at the end of dynamic parts of the 
song. But each drummer works out an 
arrangement and every drummer plays 
slightly different. At the first gig that 
Robert played, Jet stayed on to explain a 
few of the parts which Robert wasn’t too 
sure of, and you could hear him saying: 
‘‘What about this bit, Jet?’’ and Jet would 
say: ‘‘For that bit, you go like that.’’ And 
Robert would say: ‘‘Oh, really, because I 
thought it was like that! But then you can’t 
do that at the same time!’’ And Jet would 
say: ‘‘No, you’ve got to do this to be able 
to do that.’’ It was fascinating. It was like 
two very specialised scientists. 

TANYA: I’m always amazed when I see 
drummers working like that, because drum 
charts are just a mass of dots to me! 
HUGH: Robert did about 6 concerts and 
one of the funniest sights was at the first 
concert, when Bruce — or one of the road 
crew — was standing by the side of the 
drum kit with a torch on the drum charts, 
and Robert was playing away and reading 
this drum music while he was playing. It 
looked quite funny, but it led to him being 
a bit hesitant. He was only reading because 
he wasn’t feeling very confident, so I said 
to him: ‘‘Look, stop reading — even if you 


“If he'd gone up to 
people and said that 
he’d just played with 

The Stranglers, no- 
one would’ve believed 

him.” 


make some mistakes.’’ He said that he did 
know the stuff, but he was just lacking a 
bit in confidence. He felt that it would be 
better if he read but, in fact, it was counter- 
productive because he ended up being 
hesitant and lacking flow. He was great 
once he’d stopped reading, though. 

TANYA: A Jot of drummers starting out 
don’t realise how important and useful it 
can be to read drum music, do they? 










































HUGH: No, I hadn’t thought of that. It 
all looks like hieroglyphics to me! We were 
all very pleased with how Robert did and, 
when we got to L.A. (when Jet had started 
playing again), Jet let Robert come on and 
do a couple of encores, as a sort of thank 
you, because it was Robert’s home crowd. 
If he’d gone up to people and said that he’d 
just played with The Stranglers, no-one 
would’ve believed him, so this was the 
proof that he’d actually done something, 
which he’d need to help him find work and 
connections. It was nice to help him like 
that. 

TANYA: Yes, so it was public recognition. 
HUGH: Yes, that’s right, exactly. I 
thought that it was very good of Jet to let 
him do that. 


TANYA: What’s Robert been doing in the 
meantime — since you last worked with 
him? 

HUGH: Well, after I worked with him all 
those years ago, on that terrible album, he 
suddenly got the bug to write and record, 
because that’s what he was doing with me, 
and Beefheart wasn’t very productive at the 
time. So, he hustled his own record deal 
with A & M Records, and he did an album 
called Buy My Record, which is quite a 
good title. He even did a cover of a Beatles’ 
song — Within You Without You — and 
it was very competent. It was a great little 
record. I wrote a track with him on that, 
called Grinding the Gears, which I recorded 
with him in L.A. after a tour, I think. That 
came out and it was a one-album deal, and 
it didn’t do fantastically well, so he left A 
& M. Then he put a group together, and 
they supported us about three years ago on 
a few dates — I can’t remember what they 
were called. 

TANYA: So you had this group to support 
you on the strength of his involvement with 
it? 

HUGH: Oh yes. He phoned up and said 
that he had this group and could they do 
some dates? So we let them do it, and it 
was great. Then that all folded up and he 
joined Tex and the Horseheads — an L.A. 
based group: sort of neo-billypunk — I 
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don’t know the generic name, at all! A sort 
of cross between rockabilly and punk. I’ve 
never heard any of their music, but I 
suppose they’d be a bit like The Cramps. 
Then I got a call from him saying that they 
were coming over to play at Dingwalls, so 
I wrote it in my diary and was expecting 
him to call me, but the call didn’t come. 
Then I heard in the paper that they’d been 
stopped at customs, because they didn’t 
have work permits. They were already 
playing a European tour, and one of the 
bass players or somebody, said something 
stupid: when asked why they were over 
here, this person said ‘‘Oh, we’re playing 
a concert tonight,’’ which isn’t what you’re 
supposed to say when you’re coming in to 
do a one-off at Dingwalls before going 
back to the States! So, they wouldn’t let 
them in and they had to go straight back 
to America. Robert then left them because 
it wasn’t really what he wanted to do. He 
told me that he was going to join PiL, just 
before they recorded that last album. They 
were putting a band together and he went 
for the audition and got it. They were all 
rehearsing, because they were going to do 
an album and then a tour, when he got a 
call from someone else in the band saying 
that Lydon had sacked the band, and was 
taking a group of session musicians into the 
studio to do the album. So he lost that, and 
I think he’s been doing odd jobs in L.A. 
and the odd session. Robert’s a very 
talented guy, and he’s always tended to be 
a bit of an instigator, in the sense that he’ll 
start a project rather than come in on one. 
I mean, he’s very much at the centre of 
things. So, for a long time he had this bug 
that he wanted to form a group rather than 
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join one because then he’d have more 
artistic input, and I get the impression that 
in Tex and the Horseheads he was the one 
doing all the organising. Anyway, after 
these abortive attempts, he got shied away 
from this side of it, and now I think he’d 
be happier and more content in himself if 
he just joined a group that was already 
going, as long as he can play — because 
he just wants to play, you know. 
TANYA: So, all those people who’ve been 
wondering what’s happened to him can be 
reassured that he’s alive and kicking. 
HUGH: Yes. I think he’d like to be kicking 
a little more than he is, but he’s got L.A. 
roots. It’s alright when you’re a single 
person with no ties to say, right, I’m gonna 
go to Europe now to get a job. But if 
you’ve got ties, then it’s more difficult to 
do that. We might be doing a live album, 
and one of the concerts that he played on 
was recorded, so there might be a chance 
that one or two of the tracks that he played 
on could make in onto the album. 
TANYA: Yes, that would be good. There 
is always a clamour for a new live album 
so many people will be pleased to hear of 
that possibility. 

HUGH: It would be fun to include Robert. 
I still think it might be a bit early for a live 
album, but we’ll see. 

TANYA: Were there any particular high- 
lights of the tour, as far as you were 
concerned? 

HUGH: Well, the whole tour was a high- 
light for me, because it was the first 
American tour that we’ve done, where I felt 
at the end that something had actually been 
achieved. A lot of the time you go to 
America and, when you’re not very well 


known, you play these concerts in out of 
the way places — I’m not saying 
everywhere, I mean, in large towns like 
New York, you can play big places — but 
everywhere else you play in little clubs to 
about 50 people. In a place the size of 
Britain, you might be able to start some 
rumour going about that you’re a good 
group with that sort of activity, because it’s 
a small enough country. In America, it’s 
so big, that you could do that until you’re 
blue in the face and, although you’ll be 
turning on a few people every night, you’ll 
go back there a few months later, and get 
just 10 more people. It’s such a vast place 
and communication is so difficult’ — it 
takes such a long time — that it doesn’t 
really work in the same way over there. I’ve 
always come away from the other tours 
that we’ve done feeling quite unhappy 
because I didn’t feel that we’d achieved 
very much. 

TANYA: We’ve certainly received letters 
from all over the States, saying that 
American fans are hearing more about you 
than ever before in the press and on the 
radio etc. 

HUGH: Yes. This time, journalists from 
newspapers we’d never even heard of 
before, journalists who’d never been 
interested in us before or — more to the 
point — hadn’t even heard of us, were 
coming up and saying ‘‘God, how long 
have you guys been going? Is this your first 
record?’’ Which was quite amazing and I 
was really surprised by it. There’s a 
negative way of looking at it, by saying 
‘God, it’s taken you this long... how come 
they haven’t heard of us after all these 
years,’’ but the positive thing is to say that 








it’s opened up a whole new world for us. 
TANYA: So the tour was a success from 
that point of view. 

HUGH: Yes, from that point of view I was 
very, very pleased. There were very few 
concerts of the type which, after you’ve 
done them you think ‘‘Well, we didn’t have 
to bother with that one.’’? Very few of 
those, only a couple, and there were very 
big crowds in most places. 

TANYA: And the singles are finally getting 
airplay over there. 

HUGH: Well, they are, yes. The stigma of 
the name has still been a bugbear over 
there, I’m sure. On radio programmes and 
things like this, they haven’t wanted to 
play... I mean, America is a very 
conservative country — more conservative 
than here — so aname like The Stranglers 
has been creating a shock over there for a 
lot longer than it has over here. Here, in 
Europe, if you say the name The 
Stranglers, it represents a group which has 
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been going a long time, which has a good 
pedigree, which makes really good records, 
which writes good songs and has had some 
huge hits in the past: part of our musical 
constitution. In America, the name The 
Stranglers still conjures up visions of 
obnoxious murderers who prowl around 
killing people: they don’t link it with a 
musical phenomenon. But now that is 
changing, and I’m sure that by the time our 
next record comes out, it’ll be a whole new 
ball game, as they say in America! 
TANYA: Did you find that the audiences 
were receptive to the old stuff, or did the 
just recognise the new songs? 

HUGH: That was one of the oth 
surprising things, that they seemed to be 
au fait with everything — the majority of 
them. 

TANYA: So you didn’t alter the set. 
HUGH: Not from England, no. Well, we 
ended up taking out the slower numbers, 
but that was initially when Jet was ill, and 
we wanted to give Robert as little as 
possible to have to cope with. So, in some 
of the smaller places, where there was a sort 
of clubby atmosphere, Golden Brown and 
Strange Little Girl were dropped, so it 
became like a complete club set — a 
rocking set — and it was working so well 
that we kept it like that, so there wasn’t 
really a low point. 

TANYA: Great. So what about working 
with David Bowie in Spain: are you looking 
forward to that? 

HUGH: Yes, that should be good. It’s 6, 
7, 8 July — one in Madrid and two in 
Barcelona. The obvious outcome of that 
would be to be invited onto the American 
leg of the tour — which would be very nice. 
I think it would be a perfect billing for 
America, and for Spain too. We would like 


to go back to America this year, to 
capitalise on the inroads we’ve made this 
time, and the way to do it is to play to 
bigger crowds. We won’t be able to do that 
under our own steam, so we’d have to go 
with another group or artist, and Bowie 
would be perfect. 

TANYA: How did you actually come to be 
asked to play in Spain? 

HUGH: Most people take the same act 
throughout a tour, but I think that his 
agent looks in the different territories to see 
what’s happening, and we happen to be 
doing very well in Spain at the moment, so 
they asked us just to do Spain. Incidentally, 
the Spanish TV spectacular, which was 
done last year, is coming out the weekend 
before we play there... 

TANYA: On Spanish TV? 

HUGH: Yes, they’ll be showing this two- 
hour thing nationwide. Two one-hour 
sections, which is great. Apparently, it’s got 
a lot of very good live footage on it — I’ve 
not seen it, but John has. 

TANYA: Is there still any prospect of that 
being released here? 

HUGH: Well, it’s wonderful because 
they’ve offered us the rights to it: once 
they’ve shown it, we can have it! There are 
really in-depth interviews, really good live 
footage and good sound on the live stuff. 
There are very few stupid standing-around- 
doing-nothing shots, which I hate. They 
said that if there was enough material 
they’d do two one-hours, instead of cutting 
it down to just. one hour, and they have, 
so they must have ended up with... 
TANYA: Something pretty good! I think 
it’ll whet a lot of appetites hearing about 
that! 

HUGH: Yes, I’m looking forward to seeing 
it! 

TANYA: I was going to ask what you 
thought about David Bowie’s stage shows, 
with all the elaborate sets and all sorts of 








dramas going on onstage. 

HUGH: The one and only time I’ve seen 
him play live was the best concert I’ve ever 
seen in my life, but that’s going back a long 
way: it was Ziggy Stardust. I’d been 
working in Sweden at the time, and I’d 
come back to spend Christmas with my 
parents, when a friend of mine rang me up 
and said ‘‘What are you doing tonight?’’ 
(Christmas Eve), and I said ‘‘Nothing.’’ So 
he said ‘‘We’re going to the Astoria, 
Finsbury Park (that shows you how long 
ago this was!) to see Bowie play.’’ Well, 
I’d been in Sweden, so his phenomenon 
had happened and had totally passed me 
by, so I said ‘‘Who’s that?’’ He said ‘‘Oh, 
he’s the best thing since sliced bread, and 
it’s the end of the tour tonight — this is 
really the night.’’ He said that he had 
standing tickets, so I decided to go. While 
we were waiting for him to come on (he 
didn’t have a support) my friend said 
“Look, there are some empty seats down 
there two rows from the front,’’ and I said 
“Well, they’re probably guests or some- 
thing who are late arriving.’’ Anyway, we 
decided to wait until the lights went down, 
and then shoot down there because we 
thought that no-one would be coming, by 
then. So, that’s what we did, and we ended 
up being two rows back with standing room 
tickets. The sound was spectacular and he 
was a very good live performer — he had 
a good rapport with the crowd — it was 
a perfect show! I was really knocked out! 
I haven’t seen him since then but, on the 
strength of that, if he’s still maintaining 
that, then great! 

TANYA: So you haven’t seen any of his 
recent shows on video, or anything, where 
the backing singers enact little gambling 
scenes etc. around the stage? 

HUGH: No, but it sounds like a really 
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Seven years ago the German all-girl band X-mal Deutschland first lit its fiery trail 
years they were capturing the hearts and imagination of the European rock press. A 
success to any massive degree, they built up a large and solid following, especially in 
greeted with rapturous applause by the critics and fared well in the indie charts. But | 
going wrong. Band tension — which led to splits — and disputes with their record comp 
outlet. They finally signed to Phonogram last year, releasing the album Viva i 
uncompromising formula of the first two albums for a real attempt to create a more 
did no more than consolidate their already loyal following. Sadly they decided to c 
the last interview they ever gave.... 
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CHRIS: As far as I know, you’ve been 
together since 1980. 

WOLFGANG: Right. 

CHRIS: What motivated you to form, in 
the first place? 

ANJA: I think I should answer this 
question because Wolfgang wasn’t in the 
band at the beginning. We came to the 
music through other bands, really, through 
punk music. We went out to see bands and 
we had lots of friends who played in bands, 
and once we went to the rehearsal of our 
ex-drummer’s boyfriend, and we just took 
the instruments and played along. I mean, 
we couldn’t play at all when we started, we 
just did it for fun — that was the main 
thing. Punk music was the only thing where 
we thought about maybe doing something 
like that, but for us it wasn’t ‘‘playing in 
a band’’, you know, but just doing some- 
thing, just making some noises. 

CHRIS: So, were you in with the spirit of 
1977 when it was all going on? Was it all 
happening in Germany as well? 

ANJA: It was, but, of course, it was a bit 
different: just a few people were into music 
like this. I came over here in ’77, and I liked 
it very much, and that’s what brought me 
to this kind of music. I mean, before that 
I was never really interested in music: I 
listened to all the stuff that wasn’t really 
my generation, you know. OK, there was 
maybe Roxy Music, whom I really liked 
and I still like them, and things like that, 
but six or ten years earlier there had been 
The Doors or The Rolling Stones, but I 
hadn’t grown up with that — I was in 
between. Then punk came and that was the 
thing that I really liked: doing all the things 
like colouring your hair, bleaching your 
hair and wearing anything you want, and 
the whole thing — I really loved that. 
CHRIS: The thing that I always feel, which 
may not necessarily be true, is that 
European musicians and groups treated the 
whole thing much more intellectually than 
we did here. We just sang about revolution 
and fuck everyone. 

WOLFGANG: What we all liked about it, 
when it swept through the continent, was 
the spirit to do something new, because our 
generation missed the SOs and 60s and at 
the beginning of the 70s there wasn’t a 


‘‘We just dived 
straight into it 
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movement at all and we were waiting for 
something. When this came along, we just 
dived straight into it because the spirit was 
revolutionary: scrap everything which 
happened before and do something new. 
In Germany, it didn’t really come from the 
base but from the middle class, there were 
a lot of artists and people who took that 
idea and said, oh great, that’s what I’ve 
been waiting for! 

ANJA: There were some real punks who 
came from the same scene as punks in 
London, but there were also a lot of art 
students who thought that this was a really 
good idea, and they did something 
completely different with it. It was really 
arty, you know, making noises like we did 
with everybody playing at the same time, 
being really loud and all that. They did 
something really strange out of it in that 
they used words from twenties writers, 
really strange words, and made some noises 
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something else — and | think Tocsin was 
quite different — they are disappointed. 
But the third one is totally different again. 
For many bands, the second one is not a 
flop, but is not as well received — a lot of 
bands have that problem. I like Toesin 
better than Fetisch, personally. 

CHRIS: Yeah, well, the new album — 
what’s it called, by the way, the new 
album? 

WOLFGANG: Viva 

CHRIS: I think it’s much more accessible... 
ANJA: Have you heard the album? 
CHRIS: Yes. Are you waking up to your 
commercial possibilities? 

WOLFGANG: I would say yes and no. I 
mean, it’s three years between the release 
of the last album and this one, and we have 
developed in three years. I think there is 
development between Fetisch and Tocsin, 
and there have been another three years 
since then. Yes, it’s definitely more 
accessible, but we’re just reflecting what 
we’re doing at the moment, what we’re 
capable of and what we like. I think it’s 
half and half: half coincidentally, because 
we’ve gone naturally in this direction, and 
half on purpose because we made this 
music a bit more transparent, and brought 
this melody — which was always in the 
music — a bit more upfront. 

ANJA: Yes, we took more care, for 
example about vocals, keyboards and all 
that, little melodies here and there. Before 
that, it was just being loud, you know, 
being loud and aggressive and that was it. 
You can reach certain people but, after 
that, you have to start doing something 
else. I mean, you can also do something like 
this somewhere with some other people, or 
maybe for yourself, and onstage, and all 
that, but an album really has to reflect what 
you’re dong at the moment, and I think 
there are different things on the album, as 
well. 

WOLFGANG: With wall of sound and 
aggression you really sacrifice a lot of 
things like, for example, melody and the 
subtleness — there were always little subtle 
ideas in there when we recorded, but we 
couldn’t hear them later on, when everyone 
was playing at the same time. Now we’ve 
made it more subtle and left little gaps, and 
things like that, and I think that it’s 
definitely reflecting more the personalities 
that we are these days — we are less 
aggressive, probably. 

CHRIS: Also, the subtleties of recording 
are always lost, aren’t they, when you play 
live? 

WOLFGANG: A lot of them, but we’re 
working on that, as well. 

ANJA: I would say that playing live and 
recording are, for me, two totally different 
things and situations. I mean, I find 
working in a studio very hard — you have 
to concentrate so much on this sentence, 
on this word, on this and this. Playing live 
is much more... it really comes out of your 
body, or not. You really have to give 
everything for this minute and, for me, it’s 
so important playing live. If you take a 
song, there are two sides to it — the 
recording side, and the playing live side — 
and | love to play live, to give everything, 
and to show people that there is a different 
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side to a song. 

CHRIS: How did you cope with Wembley, 
did you find that a bit big? 

ANJA: We definitely found it a bit big, but 
we weren’t really nervous about it. I mean, 
we had no kind of soundcheck, or 
anything, and we were just... I can hardly 
remember it, really. On that tour we really 
felt like a support band: you are out there 
and people are eating, drinking, talking all 
the time. After a while, I got really angry 
and I asked myself what I was doing there, 
and why. 

WOLFGANG: It’s the venue, the place, 
it’s got such a cold atmosphere in there. 
You see it as a sports hall and you’re the 
support act on this huge stage, in a huge 
hall and... I don’t know. 

ANJA: It’s like a wall between you and the 
audience, really. 

CHRIS: Well, people are apathetic, aren’t 
they? 

ANJA: Yes, they’re not waiting for you. 
CHRIS: Yes, you’re in the way — a 
nuisance to them — because you’re 
standing between them and the band 
they’ve come to see. 

ANJA: Exactly. We were very much aware 
of that on the whole tour, and we expected 
very bad things on this tour, really. I mean, 
we thought, well, we’re just the support 
band, why do we want to do it, but some 
of the gigs were really good for us — we 
enjoyed it very much. 

WOLFGANG: [ think that over the whole 
tour we were very positively surprised at 
how many people we got in, and their 
reaction. For the majority of places, I 
expected half or more empty halls, and 
people all down at the bar having a drink 
while we were all playing, but it wasn’t like 
that. In most places, we had a lot of people 
and they really liked it, they really 
responded — at least, after a while, after 
they got into it. That was the idea, playing 
to people who’d never seen us and who 
weren’t coming to our gigs because they 
perhaps think, oh no, it’s Deutschland, 
maybe having heard Fetisch once, and 
thinking no, that’s not my type of music. 
We’ve changed and we have to reach more 
people, and I think we did that. 
CHRIS: You used Hugh Cornwell to 
produce Matador, why? 

ANJA: We were looking for a producer for 
the single and people mentioned several 
names, and someone mentioned Hugh 
Cornwell, and we thought Hugh Cornwell? 
Stranglers? After a few hours, we thought 
that it wasn’t such a bad idea — a strange 
idea, but a good idea, because we’d never 
had anything to do with that band. 
WOLFGANG: We’d never worked for a 
musician before, as a producer. They are 
all engineer/producers and we thought that 
it might be a good idea to work for a 
musician/producer who would see things 
from a different angle. He’s a musician as 
well, he writes and composes songs, so we 
thought it might be a very good idea. This 
was even before we knew whether he’d be 
interested, or whatever, it was just that 
someone had thrown this name and said try 
it. He got a tape and liked a couple of 
songs, so he then came over to Hamburg 
and, at a rehearsal room, we played to him 


and he picked the song, out of the two 
songs which we’d decided would make a 
single, and went off and did it. 

CHRIS: What was the other one? 
ANJA: He liked Der Wind, which is on the 
John Peel session, it’s not on an album 
which we’ve recorded — we’ll bring it out 
sometime. And Will There Really Be 
Morning — he said that’s a classic, he 
wants that, but it was wrong for a first 
single, really. 

WOLFGANG: Much too slow, you know, 
it’s a slow song. 

CHRIS: Did you find that it helped, then, 
working with a musician/producer? 
ANJA: We liked it very much, | must say, 
because... 

WOLFGANG: Personally, I think that he 
approached a lot of things differently from 
other producers and, in a way, I think that 
for an album we’d still prefer working with 
a producer. An engineer/producer is 
normally more interested in the band than 
the band’s music, but a musician sees it as 
his song, he tries to have his way to change 
it around, he’s used to certain sounds from 
his own band, or whatever, and he tries to 
make it more his sort of sound... 
CHRIS: He has to manipulate it... 
WOLFGANG: Yes, he does, which was 
good with Matador in a way, because he 
carried it away, but he definitely developed 
it. He brought all these melodic aspects out, 
more than anybody before, and we’ve 
learned quite a lot from that. 

CHRIS: So, he only produced those two 
songs, then? 

ANJA: Yes, we produced the extra track 
ourselves. I personally enjoyed it very 
much. He’s a singer as well, and he really 
forced me to do this and this, to sing it 
again, to try it again tomorrow, and all 
this. Normally, we work with producers 
who like the music and the singing and who 
say, OK, do it, whereas he was more into 
let’s try this, and let’s try this, and you’d 
think oh no, I’m not going to. In the end, 
we worked a lot together. 
WOLFGANG: | think that he could be a 
very good producer, actually. 

ANJA: It depends what you want really. 
WOLFGANG: Yes, for rock music and 
harder things it’s probably too late, really, 
they’re not his cup of tea anymore. But, 
for pop music, he could be a very good 
producer, I think. 

ANJA: He sees music completely 
differently, I think. A lot of us listen to 
hard music, really hard music. 
WOLFGANG: I think it was a good 
combination because he definitely wanted 
the single poppier than it ended up, and we 
wanted it less poppy. That’s why it’s a good 
combination, there’s more melody there 
than ever, but it’s still got this X-Mal 
roughness — that’s what I like on Matador, 
the sounds. It’s a good combination of his 
and our extremes of ideas. 

CHRIS: Well, as we’ve already said, you 
toured with The Stranglers, do you think 
their audience is your audience? 

ANJA: No, I don’t know. I think not 
really, but that’s also why we did it. We 
have a special kind of audience in a way, 
as far as we know, and we wanted to play 
to a... | mean, of course there were X-Mal 
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fans there as well but, in general, it’s a very 
known band and a lot of different people 
come and see the band, and we knew that 
and we wanted to play to some different 
kinds of people not only to Goths and 
punks, and all that. It’s quite interesting 
to play to kind of normal people — it’s very 
interesting and it’s important; you have to 
see how they react to you, and some do 
react very well. 

WOLFGANG: I think it could be our 
audience, actually, because the similarity 
of... I think The Stranglers have a very 
mixed audience: they’ ve still got the people 
who liked the first songs, like No More 
Heroes, and they’ve got a lot of average, 
normal, older people who like just the 
softer numbers, or whatever — it’s a very 
mixed audience. We’ve grown more and 
more into the sort of, let’s say fear, where 
we have a mixed audience: it’s not only the 
young kids any more, it’s not only punks, 
or it’s not only students, it’s very mixed — 
and I think that a lot of The Stranglers’ 
audience could be our audience, these days, 
or we could grow into them or vice versa. 
ANJA: But you never know. Maybe we’|l 
end up with all kinds, you never know it 
— but I doubt it. I mean, some bands do 
have a really, really young audience, which 
is OK — it’s a big audience, you know. I 
think it’s a different audience: different 
things are more important for them than 
they are for you, maybe: you don’t speak 
the same language, in a way, I think. When 
you play to people who are of the same age, 


they have more understanding of what it’s 
all about. I’ve nothing against young kids, 
but it’s a different situation, I think. 


‘‘When you play to 
people who are of the 
same age, they have 
more understanding of 
what it’s all about.’ 


NIK: They’re not so much into the music 
as the image, though, or the people actually 
onstage. Like Duran Duran are the pretty 
boys, so the little girls go along. They’re 
not so interested in what the music’s saying, 
therefore the music doesn’t tell them 
anything, anyway. 

ANJA: That must be really frustrating for 
a band, I think, if you’re playing to an 
audience which does not understand what 
you’re singing about... 

NIK: I think that’s what happened to Nik 
Kershaw a lot. He desperately wanted to 
be taken very, very seriously but, 
unfortunately, he was marketed as being 
a pretty little, small boy... 

CHRIS: And when he tried to undo that, 
he sealed his own fate, really. You can’t 
have it both ways. 

NIK: He was unlucky in that he’d got an 
audience, but not the one he wanted. 
ANJA: We are looking for this kind of 
audience who will understand what it’s all 
about and we must take care, I think, in 


a way. We have this information service 
now, as well — X-ILE, and people can 
write to us if they want to know more about 
it. It’s not a fan club, because we are a bit 
against this idea. 

WOLFGANG: We didn’t like the idea of 
a fan club, but we liked the idea of an 
information service — like The Stranglers 
have. There are some similarities in a way, 
because they take themselves quite 
seriously, I think, but they’re just steps 
above: they’re just older, and they started 
earlier, and all that. There are certainly 
some things we could learn from them, and 
some things that we would never do the 
same way. Incidentally, some of the things 
were quite funny for us: like all this wearing 
black, we’ve never met that before! When 
we came onstage, everything was black. We 
normally wear black and, of course, it was 
perfect conditions! 

ANJA: Yea, it was really funny... 

NIK: A ready-made audience! 

CHRIS: Home from Home! 

NIK: Take a picture saying, well, here’s one 
of our little audiences at Wembley, with 
everyone wearing black! 

CHRIS: Was the tour a success as far as 
you were concerned, then? 
WOLFGANG: How can you say that, that 
is the problem? We did it to gain more 
people, and at the moment, it’s hard to 
tell. 


Chris Twomey 


continued from Page 9 

good idea, instead of having people walk 
on to do something, and then going off 
again. 

TANYA: How did you get involved with 
When The Wind Blows, because although 
Bowie was also on that album there wasn’t 
any connection, was there? 

HUGH: No. People often draw more from 
something like that than they should, 
really. The thing is that a record company, 
or a film company, get a soundtrack 
together, and they ask certain people to do 
tracks, and these people never meet, and 
they don’t even know they’re on the same 
thing until it comes out. I’d just started my 
Virgin project — working with Ian Ritchie, 
a producer I hadn’t worked with before — 
and I’d recorded two songs, one of which 
turned out very well, and I thought that the 
other was a fiasco. I mean, it sounded 
alright in the end, but it had completely 
changed from the way I wanted it to sound. 
So, I gave them to Virgin who really liked 
both of them, and I said ‘‘Well, I think that 
only one of them — called Decadence — 
is suitable for what I want do do.’’ They 
then said ‘‘What about Facts and Figures, 
it’s a hit!’? and I said that I didn’t care 
whether it was a hit or not, it was a bit 
lightweight. So they asked if they could use 
it in a film soundtrack, if I wasn’t going 
to use it. They explained what the film was, 
and they said that there was going to be a 
Bowie track on it, and Genesis, Paul 
Hardcastle, Squeeze, and all this other 


stuff, and I thought ‘‘Brilliant — that’s 
great, I’d love to be on that,”’ especially as 
the film sounded interesting as well. But I 
couldn’t work out for the life of me — it 
just shows you how you can’t see the wood 
for the trees — I could not work out why 
they thought this song was suitable for the 
film. After about three weeks of mulling 
this over, I looked at the lyrics again and, 
of course, it says ‘‘Every way that the wind 
blows, everyone knows when the wind 
blows,’’ so I thought how stupid of me, 
that’s why they wanted it! 

TANYA: The mood, as well as the content, 
seemed to fit the film really well, though. 
HUGH: Yes, and then people thought that 
I had written it with the film in mind but, 
in fact, it was a complete coincidence. But, 
I have written stuff specifically for things: 
like that thing with Nigel Planer, that was 
written with that series in mind. So, I have 
done that before, but this was totally not 
like that, at all. 

TANYA: Just a happy coincidence, really. 
HUGH: Yes, it was very funny. 
Unfortunately, the film didn’t take off. I 
think it was a bit over-long, actually. When 
I saw it, it seemed about half an hour too 
long. It’s a bit heavy. The entertaining part 
is up until the bomb drops... 

TANYA: I don’t know if you’ve read the 
book, but it’s very like that — it’s very 
much in two halves, with the depressing 
and serious side of the story taking over 
from that point. 


HUGH: Is it? I just thought that the second 
bit was over-long and a bit unnecessary. It 
was a sort of driving a sledgehammer into 
your heart, whereas you could’ve just had 
a few arrows. I don’t think it’s going to be 
released in the States — they don’t think 
it has a hope in hell’s chance, over there. 
TANYA: So is this solo album, which you 
mentioned, likely to be released in the near 
future? 

HUGH: It’s still being worked on — it’s 
not finished yet. It’s nearly there, it’s 98% 
there, but there is just one little thing which 
is blocking the way creatively, so I’m just 
sorting that out, at the moment. 
TANYA: It must be reassuring to know 
that you can just bide your time, and 
release it when you’re ready. 

HUGH: Yes, that’s the nice thing about it, 
there’s no hurry. No-one wants anything 
to come out until it’s just the way we want 
it. 

TANYA: That’s good, but I suppose it can 
compound the problem too. 

HUGH: Yes, it can be very frustrating — 
it gets us a bit niggled. The longer it takes, 
the more you’re not sure, you know. But 
anyway, I’d rather not say anymore about 
it until it’s finished. 

Our conversation had now reached a 
natural stopping point, so we stopped. 
(Naturally!) 


Tanya Strutt 
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JJ: First of all, describe yourselves. 
THERESE: Basically, we started out 
because | couldn’t decide whether to go 
into body-building or dance as | loved them 
both. So | thought, OK I’ll start a group with 
body-builders, dancers, gymnasts — why 
not! Then | thought, what are we going to 
move to, what music shall we use, and | 
realised that there’s nothing around that 
says what we are, or what we want to be, 
or carries the messaage that we want to 
say. So, that’s the reason that we wrote our 
own tracks and recorded our own music, 
and they all carry amessage. The first track, 
Ladies of the Eighties, ‘We build our bodies 
to beat the best, with grit and groaning we 
get that tone in, we build the beef and we 
cut the rest,” is very much akind of athletic, 
healthy image. Ladies of the eighties, really, 
doing their own thing, being strong yet 
sexy, not butch, not girly girly, you know. 
JJ: What’s the motivation behind body- 
building, because there is a difference 
between body-building and weight-training, 
isn’t there? 

THERESE: Weightlifting is just how much 
weight can you lift, although there are 
certain techniques to it, body-building is 
really sculpting your body. | mean, if you 
want to put some more shoulders on, you 
build up your shoulders. 

JJ: Is there a difference in the muscles 
which are created, because | saw the World 
Weightlifting Championships in Monaco 
eighteen months ago, and the guys were 
very, very big guys: they weren’t good to 
look at — there weren’t any film-star looks 
— they almost looked as if they had big 
beer guts, but they were lifting huge 
weights. 

THERESE: Their obejctive is to lift as much 
weight as possible. 

JJ: So how would they train? 

THERESE: They’d just train at power-lifting 
with certain things like power snatch, clean 
and jerk, things like that: there are only 
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about four or five different exercises. 

JJ: Do they train with big weights and not 
many repetitions? 

THERESE: Yes, low reps and high weights, 
but they’ll still incorporate certain aspects 
of weight-training into their training. Body 
builders have a specific programme: they’l| 
do perhaps 4 days a week, and do each 
different body part twice a week, or 
something. 

JJ: So, what’s the motivation? | mean, many 
people would say that it’s exclusively down 
to vanity. 

THERESE: You can say that about the 
sixties, can’t you, with Twiggy etc. saying 
this is how women ought to be — thin and 
stringy. 

JJ: So it’s a different set of aesthetics for 
the eighties. 

THERESE: Yes. We’re being ourselves and 
that’s how we like to be — healthy and fit. 
We don’t want to waste our bodies away to 
nothing, it’s a totally different image. 

JJ: Seeing you onstage, you aren’t as 
extreme as | thought you would be, like Lisa 
Lyons, or someone. 

THERESE: Well, only when they’re in 
contest shape do they get really ripped. At 


“We're being ourselves 
and that’s how we like to 
be — healthy and fit. We 
don’t want to waste our 
bodies away to nothing.’ 


the moment, they’re out of season — it’s 
not contest time, basically. 

JJ: Do any of them actually compete, and 
how do they pump up for a contest? 
THERESE: Two of them compete already 
and the singer is also going to compete this 
year. They do their normal training 
throughout the year, and at contest time 


Ladies 
of the 
Eighties 


they up the reps — so they do lots of reps, 
lots of sets, of the same sort of exercises 
— and add more aerobics to burn the fat 
off, so that you can see the muscles 
through the skin. 

JJ: Can you explain that a bit more. 
THERESE: Heavy weights and low reps 
build muscle, so you’d be aiming for about 
eight reps to build muscle. For definition, 
you'd say to a woman do 12-15 of these, 
with lower weights: higher reps but lower 
weights. 

JJ: | see, and do you ever combine both? 
THERESE: Yes, body builders combine 
both. Perhaps if you do, say, 4 sets of a 
certain exercise on your shoulders — 
shoulder presses, or something — the first 
would be a warm-up set — 12 or 15 reps, 
next maybe you’d do ten, then you’d do 
eight — your heavy set, then perhaps do a 
light set at the end. It’s very instinctive 
training rather than following certain types 
of training. 

JJ: / have to say now that the lady I’m 
talking to is a very attractive, modern- 
looking woman. She doesn’t look at all 
butch, or anything. She has fiery, copper 
hair, she’s made up, (she’s wearing black, 
folks!) and she seems to be quite erudite! 
How old are you, or is that too sort of... 
THERESE: 25 

JJ: She’s not ashamed of it, then. | suppose 
because at 25 you’ve got a very good body, 
for a woman. 

THERESE: | think so, and it’s improving all 
the time. 

JJ: /s the potential for improvement limited? 
THERESE: No, not at all. 

JJ: / mean, after a certain age would it still... 
THERESE: Well, you can always improve — 
there are women of 45 entering body 
building contests and they look fantastic, 
having had maybe two children, and they’ve 
got all eight abdominals showing. 

JJ: How do you do that, is that just on sit- 
ups? 


THERESE: Yes, lots of different sit-ups. | 
mean, to get good abs | think you need to 
do about 300 varied sit-ups a day. 

JJ: You’re kidding! 

THERESE: No, this is for a woman. It’s 
much easier for a guy who wouldn’t have 
to do so much. 

JJ: / do about 70 a day, and that’s about it. 
But what do you mean by ‘varied’ sit-ups, 
what are the different kinds? 

THERESE: You can do twisting movements, 
you can do leg raises for lower abdominals, 
crunches — where you shorten the muscles 
and so on, but we carry more fat, so we have 
to work harder and diet harder. But I’m not 
really a body builder, I’m just into body 
building. I’m just everything thrown 
together, really, and the group is just units 
brought together. 

JJ: Why is it that most female body builders 
I’ve seen, don’t have big breasts? 
THERESE: That is fat. 

JJ: Breast is fatty tissue — so is that 
worked away using bench presses and such 
like? 

THERESE: Well, you can build up the 
muscles above, the pecs (pectorals), but 
when they’re dieting, obviously the fat’s 
going to go. It depends how big the pecs 
are, really, so most of them do have small 
breasts because the fat goes when they’re 
dieting. 

JJ: /s it only a question of dieting, or is it 
to do with the bench presses or whatever 
you use? 

THERESE: It’s usually a question of diet, 
because it is mainly fatty tissue, and the 
muscles are above, in the chest. 

JJ: We’ve just been joined by another lady, 
Diana... 

THERESE: This is the expert on body 
building! 


JJ: So, what was your motivation for getting 
into body building? | mean, I’ve heard 
comments like “Well, | might be old- 
fashoned, but | don’t think it’s very 
ladylike,” that’s what one bloke’s just told 
me. 


“| was doing some 
Aikido, and | wanted to 
be stronger to be able to 
throw people.” 


DIANA: Well, | suppose that if you take the 
conventional view of what being ladylike is, 
shifting weights around in a gym isn’t it. My 
reasons for doing it weren’t really ladylike, 
anyway — | was doing martial arts and | 
needed to be stronger. 

JJ: Which ones were you doing? 

DIANA: | was doing some Aikido, and | 
wanted to be stronger to be able to throw 
people! | went into weight training to be 
stronger, and got hooked on body building, 
so the martial arts went out of the window. 
| love the way it looks. That might be an ego 
trip, but | like the way it looks. 

JJ: Well, if most people are honest, they’ve 
all got their own ego trips in whatever field 
they’re involved. 

DIANA: Presumably, whatever you do, one 
will go into something and want to do it to 
the best of one’s ability. | find it very 
enjoyable to train and very satisfying to feel 
that | am achieving something. 

JJ: I’ve often heard the argument that 
weight lifters are strong, and body builders 
aren't really strong, because it’s not real 
muscle: it’s just pumped up. 

DIANA: No, they are strong — very strong. 


JJ: Are they fast muscles, because | know 
that there are short muscles and long 
muscles... 

DIANA: | think you’re confusing fast-twitch 
fibres and slow-twitch fibres. Fast-twitch 
are used for bursts of speed, and slow- 
twitch are used for power. It’s nothing to 
do with the length of the muscle, it’s to do 
with the actual muscle fibre. In every 
muscle, you have both kinds of muscle fibre 
and you develop a tendency towards using 
one or the other kind, depending on the 
training you do. If you do weight training, 
you’re developing power, it doesn’t matter 
whether you’re doing it body building, or 
circuit training, or in order to enhance your 
performance in a particular sport. You hit 
the muscle in a certain way, and it reacts 
in acertain way. You’re talking about being 
muscle-bound, aren’t you? As in-slowing 
down and getting huge muscles, and 
creaking around like Frankenstein’s 
monster! 

JJ: Yes, there are all sorts of myths about 
it, and alot of people who read our mag are 
into martial arts. In fact, | teach karate and 
Pete, our man at the moment, was captain 
of the Welsh judo team, and a lot of kids 
have gone into karate, over the years. So, 
| do some training without weights just for 
stomach and legs, but I'd be very interested 
to know what kind of specific training | 
should do for legs, with weights. 

DIANA: One of the myths about weights, is 
that they slow you down. If you follow the 
idea that in martial arts you punch 
repeatedly to reinforce the nerve part so 
that it becomes a reflex, if you perform a 
movement repeatedly against resistance, 
you reinforce the nerve part. Therefore, if 
you perform a particular movement with 
weights and then use that same movement 
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for punching, does it not follow that you will 
then punch that much harder. If you can 
bench press with 400 pounds, imagine the 
amount of force you’d be able to put into 
the small area of the punch. The slowing 
down factor is if you really don’t do 
anything else, if you don’t stretch, and if 
you don’t pay attention to basic body 
maintenance. For example, if you’re active 
in asport, you want to stay mobile, and stay 
loose... 

THERESE: You’ve got to know what you’re 
doing, haven’t you: you’ve got to know what 
you're training for, the way you’re training 
and why. Stretching before you train and 
stretching after you train — alot of people 
don’t do that. 

JJ: / used to go out with a girl who was a 
ballet dancer at the Paris Opera, and her 
legs were developed in a certain way, they 
were kind of short and stubby, and she had 
acertain way of walking which, obviously, 
came from many years of training. 
THERESE: Like a duck! 

JJ: Yes. Her muscles were on the short side, 
whereas the Russians train much longer 
muscles. 

THERESE: It’s to do with the two different 
styles of training. It was probably Cecchetti 
that she did, | should think, because they 
do alot of jumps and they do everything on 
plié... 

DIANA: And that’s all muscle contraction. 
JJ: So there is a question of developing 
short and long muscles? They look it, 
anyway. 

DIANA: No, it’s where the emphasis is 
placed in training. If you take body building 
as being the total way of getting muscle, 
in its ideal form, you do full range of 
movements with the maximum amount of 
weight required to do, say eight to ten reps, 
so you get flexion and extension of the 
muscle. If you’re doing ballet, you’re 
halfway all the time: you’re hitting the 
muscle from a certain angle so, therefore, 
you're only going to get development in a 
particular way. 

JJ: There are the myths which say that if 
you stop it just turns to flab etc. What 
happens — you can’t stop it? It’s a vicious 
circle, isn’t it? 

DIANA: Good question! | think what tends 
to happen is that you will revert to body 
type. So, for example, if you are female and 
you Start out pear shaped and you diet and 
train and change your shape and then, for 
some insane reason, you want to change 
back again, you just stop training. Modify 
your food intake according to your exercise. 
There are a lot of guys who, if they stop 
training, they don’t lose weight, they get fat 
and shrivel. 

JJ: So what would happen to old Arnold if 
he gave up tomorrow? 

DIANA: He’d lose a fortune! 

JJ: He’s probably past caring now, isn’t 
he?!! 

DIANA: | would imagine so. 

JJ: So you, too, could have a body like his 
and marry into the Kennedy clan! 
DIANA: Chance would be a fine thing! 
JJ: Let’s go back the the Ladies of the 
Eighties. From what I’ve seen, it involves a 
minimal amount of body building showing 
off, quite a lot of choreography, a bit of 
gymnastics, and singing. You’re not 
actually singing, though, it’s playbacks, but 
did you bring other musicians in to do the 
recordings? 

THERESE: We had a guy called Stephen 
Jeffries who did all the music for us. 

JJ: Did he play everything as well? 
THERESE: Yes. 
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JJ: Have you got a label for that? 
THERESE: No, it’s on 8 track at the moment 
— I’ve just put my personal savings into it, 
and that’s it so far. 

JJ: So, you’re looking for some kind of label. 
THERESE: Some kind of backing, yes. 
JJ: We heard about you from John 
Giddings. | had said, look | want some 
female body builders and | was quite 
surprised when | saw what you did, as | was 
expecting a sort of four minute... 
THERESE: Posing routine. 

JJ: Yes. 

THERESE: Have you been to any contests. 
JJ: Yes, | have and that’s what | wanted, but 
| haven't seen women doing it. We were 
drawing lots to see who would put the body 
oils on you but, in fact, | was quite surprised 
that it wasn’t just that, it wasn’t just the 
squeezing and posing — there was very 
little of that. 

THERESE: It’s scattered throughout the 
show, as there are three numbers. 

JJ: l’ve seen you do quite a lot — you do 
most of the squeezing... 

DIANA: Squeezing! Flexing, posing... 

JJ: /’m trying to pick up the jargon, here! 
DIANA: | do quite a lot of it, but that’s 
probably because that’s my area. |’m the 
body builder! 

JJ: So how long have you been going? 
THERESE: Well, the final girl only joined the 
group about six months ago, but it’s taken 
me two years to get together. 

JJ: How did you meet? 

THERESE: Well, | went to contests looking 
for girls for the group, and looking for 
singers... 

JJ: So that’s the best way to find girls., 
Great, I'll remember that!! Give me alist of 
fixtures! So you had this in mind all the 
time? 

THERESE: Well, I’ve had it in mind for the 
last three years, but it’s taken me this long 
to get this far, which is really only just 
starting. | have a lot of plans for it. 

JJ: So, you come from all over the place. 
THERESE: The lead singer comes from New 
Zealand, she was visiting London and she’s 
now staying here. 

JJ: So you’re all sort of London-based? 
THERESE: Yes. 

JJ: How many times a week do you 
rehearse? 

THERESE: Three at the moment, during 


weekends and one evening, because 
everybody else works full-time. 

JJ: So you came to our attention through 
John Giddings, who saw you at the 
Eurythmics thing, but he didn’t see the act. 
DIANA: No, he saw me and another girl who 
was from the gym where | train. There’s also 
an agency there, and it was just thrown out 
for whoever was willing to do it — because 
it was just a one-off thing — two hours’ 
notice, or something like that. 

JJ: And you went for it? 

DIANA: Yes, | said why not — the food will 
be good, because | know that they’re into 
good food, and it was wonderful! | shouldn’t 
tell you about the food, should |, | should 
tell you about the posing! 

JJ: No, not at all. I’ve done things just for 
the food, occasionally! 

DIANA: Well, it wasn’t just for the food, but 
they had fruit salads with all these exotic 
fruits in... 

JJ: /t was quite a good binge then, was it? 
DIANA: Wonderful! Because they’re into 
health foods and so am |, so it was just 
bliss! We just got up there and posed! They 
played some music and there were some 
huge guys from the gym and acouple of us 
ladies. It’s a really funny thing, people will 
look at big guys and they’ll go ‘‘Cor, he’s 
big, isn’t he? | wouldn’t like to meet him in 
a dark alley!”” and they see a woman and 
they go “Isn't that strange,” or make 
disgusted noises. 

JJ: But | think that a lot of women are turned 
off by the big guys, the ultra big guys. 
DIANA: Yes and they have visions of broken 
bones and crushed ribs. 

JJ: No, | don’t think it’s that. | think they just 
don’t find it that aesthetic. 

DIANA: No, | suppose not, but I’m not really 
the best person to talk to about that sort of 
thing. | spend so much time in the gym and 
going to competitions that | have a biased 
way of looking at them. 

JJ: Do you use free weights or Nautilus? 
DIANA: Free weights. 

JJ: /s that better than Nautilus-type stuff? 
DIANA: That’s a good question. Nautilus is 
very good, | wouldn’t knock it, their 


equipment is excellent. | don’t like it 
because it feels wrong for me — | like 
holding a bar, | like the feel of the bar, | like 
the feel of the weights. 
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HUGH 


HUGH: | have here in my clutches, Mr. Jools 
Holland, who needs no introduction to 
people reading this. Is Jools short for 
Julian? 

JOOLS: Yes it is an abbreviation. 

HUGH: Where did you get that name from? 
School, or something? 

JOOLS: The whole story is that | was called 
Julian Miles Holland at birth, and that 
wasn’t an easy thing to live with! When | 
was at school, | was nicknamed Hoggy 
Holland, because | could consume an 
enormous amount of hotdogs all at once — 
| could cram them all in my face — so, | was 
Hoggy Holland for a while. Then, in the early 
days of Squeeze, they started to call me 
Jools as an abbreviation, and it’s stuck ever 
since. But you can call me Julian. 
HUGH: Can !? Or Miles, or Hoggy! 
JOOLS: Yes, or Hoggy. Very close and old 
friends call me Hoggy. 

HUGH: Well, Hoggy, you were in the news 
a short time ago for getting suspended from 
The Tube. Is there anything about that 
which nobody knows — the inside story, or 
whatever? You told me you were being 
made a scapegoat, or something. 
JOOLS: Well, to a certain extent. You see, 
there were two things: it was a genuine slip 
of the tongue which any of us could have 
made, and the whole thing in the context 
in which it was said, has really been quoted. 
| said “so-and-so act is on the Tube tonight 
at half past five,’ (because it was a 
promotional spot and it went out at ten past 
five, and this was at the time when the 
woman was counting her fingers down, 
showing that you’ve got five seconds left, 
or whatever) ‘“‘so be there, or be a 
completely ungroovy fucker.” Aaagh! And 
then | realised what I’d said, you know, “be 
there or’ and my mind, in slow-motion, was 
saying ‘‘be square’ but, no, “be a 
completely ungroovy fucker’ — slipped 
out, so there it was. But, because The Tube 
had been in trouble with the IBA so many 


HUGH: Why have they been in trouble with 
the IBA? 

JOOLS: Well, there have been lots of 
incidents. Dawn French was on it once, and 
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she said blow-job.... 

HUGH: And you’re now allowed to say blow- 
job? 

JOOLS: No. Robbie Coltrane was on it, and 
he was pretending to pour paraffin over me 
and set light to me: the point about this was 
that it was a very dangerous and stupid 
thing to do, but that wasn’t..... Then Rik 
Mayall started the show, one week, by 
saying ‘Good evening. It’s five thirty, it’s 
Friday and the pubs are open.” Then he 
spewed up into the camera — | mean, it was 
a theatrical spewing — but one man rang, 
from Oxford, to say that he was so outraged 
that he was calling the police. | don’t know 
what he thought the police were going to 
do. There were strings of complaints that 
“| was eating my tea, and | didn’t want to 
see this revolting behaviour” etc. As well 
as that, there have been groups making 
reference to cocaine on the programme... 
HUGH: Really? 

JOOLS: ...In their songs. 

HUGH: Oh, | see. So, it’s just The Tube 
that’s in trouble. 

JOOLS: Yes, because there have been so 
many things, and they’ve been told ‘‘Look, 
you mustn’t do this — you’ve got to sort 
yourselves out,” so they eventually said that 
this is enough. This outrage hasn’t even 
come from a guest, but from the bloke who 
is supposed to be... 


‘Phe Tube had been 
in trouble with the 
IBA so many times.’ 


HUGH: Supposed to know better. 
JOOLS: Supposed to know better, that’s 
right. 

HUGH: And you don’t know better? 
JOOLS: | don’t know better, at all. 
HUGH: /t’s funny what people think the 
police can do, you know, they’ve got an 
amazing idea of the overall power of the 
police. 

JOOLS: They don’t realise that the police 
are really just people like ourselves, whose 
job it is to watch for things — paid to be 
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more responsible than ourselves. 

HUGH: That’s right. They don’t have any 
moral responsibiity at all, but people think 
they do. There was a really loud party in 
London a few weeks ago, and it was at 4.30 
in the morning, and !| thought that it’s not 
going to stop, so I'll ring up the police to 
see if they can go and tell them to turn it 
down, you know. They said that they 
couldn’t do anything about it, | said ‘‘Well, 
can’t you send someone round just to ask 
them to turn the sound down,” and they 
said “Well, we’ll send someone round, and 
they’ll say no, and then we can’t do anything 
— that’s it.” He said that it was an 
environmental thing and that | should ring 
up the Department of the Environment... 
JOOLS: As if, yeah! 

HUGH: He said that there would be 
someone there at that time, so | rang up the 
local office of the Department of the 
Environment at 4.30 in the morning! 
Someone answered and said, ‘Hello, 
Department of the Environment.” | said 
“There’s a party...,”’ and he said “Well, our 
Noisy Party Patrol ended at 2 o'clock...” 
(laughter) So there’s a Noisy Party Patrol, 
| don’t know what they do! Anyway, he said 
“They’ve stopped now, so the only thing | 
can do is to make out a report” which, you 
know, would do nothing about it. But the 
idea of a Noisy Party Patrol is funny, isn’t it? 
JOOLS: Yeah, in their van! They’re probably 
disguised in party-goers outfits, with party 
hats and blowers and things, so that they 
can just blend in , and then say “OK, that’s 


—4t, turn it down.” 


HUGH: Yes, it’s odd. So, you’re doing anew 
Squeeze album at the moment, aren’t you? 
JOOLS: Yes, when we’re not patrolling the 
streets keeping the party noises down! It’s 
interesting, party noise, what do you do? Or 
if you’ve got a stroppy neighbour, what do 
you do? 

HUGH: Do you have stroppy neighbours? 
JOOLS: No, but a friend of mine does, and 
he was saying that there is this Irishwoman, 
who lives opposite him and she’s got about 
twelve children. Her children, and these 
other children, are always bashing his car, 
or throwing stones at his window, and 
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generally annoying him, which he doesn’t 
really mind. But, the other day, he looked 
out and there were four or five girls (all small 
children) standing around these two boys, 
and the main girl was going ‘Kill ’im, kill 
‘im. Fuckin’ kill ’im!!”’, and he said that she 
was getting really, really manic, which he 
thought was a little bit distressing. Then, 
fortunately, this big, drunken mother 
appeared at the window and shouted down 
“Who’s making that noise, down there, 
who’s making that noise? Is it you...” 
(whatever her name was), and she said ‘“‘No, 
no.” And the mother said, ‘Anyway, it’s kill 
him, kill him” and then went away, so the 
little girl carried on “Kill him, kill him.” 
(Laughter) So, that’s neighbours for you! 
What do you do, though? Write a book 
about them, | suppose. 

HUGH: So, can | get... 

JOOLS: Squeeze record, sorry. We’re in the 
studio with a bloke called Eric Thorngrun... 
HUGH: He’s producing? 

JOOLS: He’s producing and engineering 
and Glen’s producing, as well, really. 
HUGH: Glen Tilbrook? 

JOOLS: Yes. Eric does Talking Heads and 
Robert Palmer and the Eurythmics. 
HUGH: /s he American? 

JOOLS: Yes. He’s very good on sound and 
he used to work at Sugarhill for along time, 
with the early sort of Stevie Wonder 
records, and that. He’s a white guy, but he’s 
very conscious of grooves and rhythm. 
HUGH: Squeeze did an album, what, two 
years ago, with Laurie Latham? 

JOOLS: That’s right, in the same studio as 
yourself — in between. 

HUGH: Since then, have you been working 
together on this one or have you just sort 
of come together and...? 

JOOLS: After that one, we toured for along 
time in America, and a bit here, and they 
took along time to... Then we decided that 
the next album had to be really, really good, 
so they went away and wrote as many 
songs as they could — they just kept 
writing songs. Then, we went into the 
studio with Glen producing and, after two 
months, we had two backing tracks that 
were nearly done, because we’d spent a 


couple of days on each thing, and they 
didn’t really sound that good. So we 
decided to get Eric in. 

HUGH: Have you used those things that you 
had from that time? 

JOOLS: Yes, Eric’s mixed them and they 
sound really good, you know, he’s simpli- 
fied them. | think that mixing a record is the 
most important bit. 

HUGH: / can’t stand mixing, | find it soul- 
destroying listening to something again and 
again and again, like that, bits and pieces. 
JOOLS: It’s much better to go away and 
then come back. Just walk in and when you 


“I’m going to go up 
weirdo street and 
visit it.’ 


hear it, you can immediately spot some- 
thing... 

HUGH: And then go away again, that’s right. 
Are they going to be doing any of your 
songs on this? 

JOOLS: | think we will be, because we 
normally do, but we haven’t yet — but there 
are still a few more tracks to do. 

HUGH: Do you write a lot, or do you not get 
the time? 

JOOLS: Quite a lot. | write quite a lot with 
Chris Difford. | had an album out in 
America, which didn’t come out here, which 
I’m going to do some more songs for to 
release here. 

HUGH: Your own album? 

JOOLS: Yes. | like to do quite a few weirdo 
instrumental things, | think; I’m going to go 
up weirdo street and visit it. 

HUGH: Are you going to get any of those 
old bluesers whom you’ve met on your 
travels? 

JOOLS: | wouldn’t mind, but | would like to 
use them in a way that wasn’t obvious. For 
instance, a sound that isn’t used a lot, like 
when you get Dixieland jazz bands and they 
all just blow the horns, and the front line 
just all wail together — they play a tune, but 
it all just wails. | think that’s really good as 
an effect, but you could have a big, punch, 
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tight, solid bass, drums and guitar, or 
whatever, a solid sort of rhythm track and, 
just at the end, they come in and sort of.... 
| was also going to do some jazz piano trio 
stuff. I’ve been rehearsing that live and 
there are two songs (out of about twenty) 
that work really well, and I’m planning to do 
it with one. So, it’s just jazz piano trio all 
the way through, which is fairly sort of 
rocking, as it were, jazz. Then, just at the 
very end, have a huge horn section come 
in for the last chorus. 

HUGH: /s Gilson going to be doing that with 
you? 

JOOLS: Yes, he’s really good at that. 
HUGH: And who’s the bass player going to 
be? 

JOOLS: It’ll be the Squeeze bass player, 
Keith Wilkins, and he’s really good. | also 
met a jazz bass player the other day, who’s 
really good, and did some theme music for 
a TV programme, and we did it like a jazz 
record — everything was dead, no reverb 
on anything, and the bass sound was just 
incredible: this slow, walking bass... 
HUGH: They’re so distinctive, aren’t they? 
JOOLS: Yes, a lovely sound. 

HUGH: So, are you going to do some dates 
like that? 

JOOLS: Yeah, | did three weeks last year, 
and they were alright, but it’s got quite a bit 
better since then. It’s quite good because 
when Squeeze aren’t doing anything, you 
can just do the odd college doing that, and 
it’s all quite fun, and you only have to 
rehearse for an afternoon, if that, and see 
what happens. 

HUGH: Where did you get your style of 
playing? It’s very idiosyncratic, | think, 
mixed between that blues thing and, yet, 
your own weirdness has been put in there 
and, also, your time with Squeeze. Did you 
originally learn blues piano, or something, 
or has it all been self-taught and is a con- 
glomeration of what you’ve been through? 
JOOLS: Yes, and the answer sounds like the 
answer of someone who was an old 
American, black person. What | started 
doing was blues and gospel piano, if you 
see what | mean. If | was a completely 
thoroughbred bloke like that, I’d say ‘And 
| used to sing in a church, because my 
grandad was a preacher,’ but he wasn’t. My 
grandparents had a player-piano in their 
front room, and | used to tinkle on that, and 
play boogie-woogie and blues, and then | 
got some gospel records. 

HUGH: A player-piano is what — you feed 
in music and it plays itself? 

JOOLS: No, you press the pedals, and it has 
rolls in it... 

HUGH: But you can actually play it, as well? 
JOOLS: Yes, but | used the piano rolls as 
they had quite a good sort of jazz, you 
know... it made quite a big impression on 
me. When | was about seven or eight, | 
remember going to Dover on my birthday, 
and a very nice man there gave me this 
many jazz piano records, (and | only had my 
one ten-shilling note and that was it for the 
year, you know), and he took me to the 
booths (!) and let me listen to them all, so 
that | could decide which one | wanted. In 
the end, in fact, he gave me two, as well. 
And so there was that, and then the 
Squeeze stuff, and once | got older and in 
touch with other stuff as well, you know, 
and hearing jazz things... 

HUGH: Were you in any groups before 
Squeeze? 

JOOLS: Not really, no: it was Squeeze, but 
with different line-ups. | met Glen Tilbrook 
when | was 14 or 15, | suppose, and we used 
to play in pubs as a duo. 


HUGH: Were you at school together, or 
something like that? 

JOOLS: No, but we were from the same 
area. 

HUGH: South London, wasn’t it? 

JOOLS: Yes, the Greenwich connection. We 
used to play in pubs, and we’d get other odd 
people to join us, and then we met Difford 
who started to add lyrics, and slowly we 
evolved into Squeeze. 

HUGH: And then you all split up for a while, 
didn’t you, a couple of years ago? 
JOOLS: Yes, well, | left them... 

HUGH: You left right at the beginning, 
didn’t you? 

JOOLS: Well, | left after the third album and 
then they did one with Paul Carrick, which 
was really good, and another one — Sweets 
From A Stranger — with another bloke, |’ve 
forgotten his name. Then Difford and 
Tilbrook decided that they wanted to do an 
album on their own, which they did — 
which was called Difford and Tilbrook. Then 
they got a bit bored with that, and didn’t 
really like it. In the meantime, which was 
over a period of a couple of years, or 
something, | had started playing again — 
because | had been off doing The 
Millionaires, playing at home, but | hadn’t 
been out playing anywhere. For fun, | just 
tried playing with Gilson in a pub 
somewhere, and Glen was there and 
thought it was really good and wanted to 
play with us, so he did. At the same time 
as this, Miles Copeland — who used to 
manage Squeeze — said ‘‘Why don’t you 
get together and make a record?” So we 
did, and it does actually sound good. Like 


with this album, we've rehearsed 
everything... 

HUGH: So it sounds like a band... that’s 
good. 


JOOLS: Yes, so all the parts we’re playing 
are the parts that we rehearsed, and we took 
awhile to rehearse them so it does actually 
sort of lock together. 

HUGH: /t makes a difference, because 
that’s what we did with the tracks on 
Dreamtime. We went in with Laurie and it 
was ridiculous because we had all these 
half-baked ideas, and we didn’t know what 
to do with them all. So, we decided to pick 
songs that we all liked, and work on them 
as if we were going to play them live. Then, 
when you go into the studio again, they 
sound completely different, they sound 
much more finished. So, are you going to 
be touring? 
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JOOLS: Yes, once the record comes out, 
we'll tour in America for quite a while. 
HUGH: How did the TV work come about, 
did you audition for that? 

JOOLS: No. Miles Copeland manages me 
(although he’s stopped managing Squeeze), 
and he also manages The Police, and the 
BBC wanted to do a film about them in 
Monserrat. He said, ‘Why don’t you go and 
do it, and you can have a look at Monserrat.” 
So, | said ‘Alright then,” and we did it for 
the BBC, and it worked out as quite a good 
film. At the time that that came out, 
Channel 4 hadn’t started, but the people at 
Tyne Tees were aware that it was going to 
start, and they wanted somebody for this 
programme that they were going to do. So 
they rang me up and asked if | wanted to 
do this show, and | said not really, because 
| was touring with the group and | thought 
that it was going to be more bother than it’s 
worth. At the same time, | was quite in debt 
with The Millionaires, because we hadn’t 
really made any money, and Tyne Tees were 
quite keen by then (that’s always the way: 
when you say you don’t want to do some- 
thing, people become all keen for you to do 
it), and offered more money. | then thought 
well, wait a minute, this might be... and the 
first one was for ten weeks, or something. 
HUGH: Most people think that you’re quite 
natural on it and, if you haven’t done it 
before, it’s great to discover something like 
that. 

JOOLS: Yes, and then there are all sorts of 
other things... Like we’ve done a film, which 
is asort of parody of The Prisoner — which 
we did in Port Merion — but we paid a lot 
of attention to details in it, and we sort of 
lifted bits from French art films and it’s 
quite a complicated thing. That sort of 
thing’s interesting, and the TV work has led 
into other things, now. 

HUGH: Oh, it must lead into other things. 
JOOLS: Paula and | have a production 
company, and we’ve done this programme 
about sex, and we can do other things like 
that. Really, I’d rather wait until | can think 
of something really interesting, and make 
that — something that you can get 
immersed in. 

HUGH: So, you’re getting into some more 
straight acting. 

JOOLS: Or not even being in front of the 
camera. | think that behind it is... you can 
see so many things that are rotten some- 
how, and you think ‘‘Well, if | were in there 
it wouldn’t be like that, because I’d have 
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said ‘Don’t do that.” 

HUGH: So, The Tube’s been going for five 
years, hasn’t it? Have you been doing it for 
five years? 

JOOLS: Yes. 

HUGH: Amazing, isn’t it? So the film about 
The Police was over five years ago? 
JOOLS: Yes, it must have been. Channel 4 
is very good though, really, because you can 


“'d rather wait 
until I can think of 
something really 
interesting, and 
make that — 
something that you 
can get immersed 
in,’ 


come up with an idea, and they’ll do it — 
if it’s a reasonable enough idea. 

HUGH: When Channel 4 first started, 
everyone was knocking it and, of course, it 
takes time for things to get on their feet. 
They had a lot of trouble with advertising, 
at one stage, didn’t they? They’d say “This 
programme will be back shortly” because 
they’d got no-one to fill in that space. 
JOOLS: What they do, is they rely on 
selective viewing. In other words, people 
might sit at home and watch ITV1 or BBC1 
all evening — like, that will be their night’s 
entertainment. Whereas, at Channel 4, they 
don’t expect people to sit there all night and 
watch it, because programmes are aimed at 
direct people: they’re there to please minori- 
ties. People who watch pop music 
programmes are in the minority, so The Tube 
is aimed at that minority audience. 
HUGH: They reckon that’s a minority? 
JOOLS: Yes. Top of the Pops has a big 
audience, but that’s because it’s on a 
Thursday at a time when there’s lots of 
other stuff on, and it’s all the chart acts, and 
there’s nothing taxing on the mind, so mum 
and dad can watch it as well. Whereas The 
Tube, of course, isn’t like that: you’ve got 
to be interested in... 

HUGH: To actually tune in. 

JOOLS: Yes. You’ve got to be a bit more... 
its a minority thing which has a lot of 
people interested, though... 

HUGH: Don’t you think the programme has 
created its own reputation, where people 
are just Tube fans, regardless of who’s on. 
JOOLS: Yes, that’s true, to acertain extent. 
The other thing is that because they’re 
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going to see lots of different people there’s 
bound to be somebody that they like. 
Advertisers have discovered this, as well. 
If you have a group on Top of the Pops, 
although this will help the chart position 
and it does sell a lot of records, there are 
alot of people watching who couldn’t give 
a shit. However, almost every Tube viewer 
is a potential buyer of your record, whereas 
half of Top of the Pops’ viewers aren’t going 
to bother buying it, even if they thought it 
was a great record. So, from that point of 
view, it’s good. Also, other things have 
come from it — like | did a film about New 
Orleans... 

HUGH: Yes. / saw that. 

JOOLS: ...because of the connection with 
all of those things, you know. You can throw 
things at them, and they’ll try things that 
are new. 

HUGH: They’re good like that, yes. It is 
good. Right, what else can | ask you? When 
you go on the road with this three-piece, 
have you got a name for it? 

JOOLS: We did call it The Jools Holland Big 
Band because, at one point, it was just me 
and Gilson, and l’d say “Ladies and 
gentlemen, The Jools Holland Big Band’”’ 
and he’d walk on. But then, because there 
were two of them | called them The Erudite 
Gyppos — | thought that was a quite anice 
name for them. This time, | think I’m going 
to have to call them something else again, 
but it is The Jools Holland something, so 
you get the idea that | am giving you 
something. 

HUGH: So someone will know, if it’s in the 
paper, that it’s you. 

JOOLS: Yes, it wouldn’t be just The Erudite 
Gyppos plus ’Imself. 

HUGH: So, what’s this radio thing? 
JOOLS: Piccadilly Radio rang me up and 
said ‘‘do you want to come up and do alive 
show for us on Friday night, just for a few 
weeks while you’re off The Tube?” 
HUGH: Oh, | see, an alternative. This is not 
The Tube. 

JOOLS: Yes, and | said “No, because | don’t 
really want to go to Manchester and sit in 
a studio on my own playing records, and all 
that — | don’t really fancy that.” | thought 
about it overnight, and! got my agent to ring 
them back and say “Look, if he can do 
whatever he wants in the two hours, he’ll 
make a tape at home and send it to you.” 
(They’d obviously have to edit it to fit the 
commercial breaks and news bulletins in 
etc.) | think that’s really interesting because 
they said ‘‘What will be the format,” and | 
said “Well, the format is that there is no 
format,” if you see what | mean. In other 
words... well, it does become a format 








because whatever you play, the next record 
must be completely unrelated to it. So, if 
you have a brand new band playing a record, 
the next record must not be a brand new 
band, it must be... 

HUGH: /t might even be an old record. 
JOOLS: Exactly. That’s the point as well: 
just because the music is new doesn’t 
make it any better than a record which 
might have been made twenty or thirty years 
ago. So you could have Charlie Parker 
followed by Val Doonican. And guests, such 
as yourself. I’d like to take this opportunity 
of inviting you to be perhaps the first guest, 
who would pick three records. Three 
records that they hated, even. 

HUGH: As Jong as we don’t have to go up 
to Manchester. 

JOOLS: No, no, I’ll do all this in my studio, 
and you can choose your three records. It 
could be three records which you’ve always 
wanted to say what a heap of shit they are, 
or it could be three records of your own! 
Anything. 
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HUGH: How long are you going to do this? 
JOOLS: Well, they said they’d take it for two 
weeks and, if it was alright, they’d take it 
forever. Well, not forever, but for a long 
time. And | think it will be alright, and they 
might then sell it around the network, which 
would be quite good. One friend of mine 
said, “Yeah, I'll come on it. | want to do 
mime on the radio, and you can comment 
on my mime as I’m doing it.” That’s the sort 
of thing I’ll go for. ; 
HUGH: That’s good — what a great idea! 
JOOLS: Sculptured radio! 

HUGH: Radio Sculpture. 
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SELLING: Stranglers 7” imports 
(Jap and others) including Go 
Buddy Go; Spain; Something Better 
Change (all with covers) and other 
rarities including Aural Augasms 7” 
Interview (only 200 pressed) £20.00; 
The Collection promo album 
£25.00; Feline 7” pic disc £6.00 and 
many others. Write for full price list 
or send orders, must include SAE, 
to Graham Hazlehurst, St. Andrews 
Vicarage, Crescent Ave., Over 
Hulton, Bolton BLS IEN. 

C.P. FOR JULIE, naughty miss. 
Rings a bell? The white transit, mini 
U.F.O., Lenin ringer, Catch 22, 
fake French girls, phoney policemen 
and slamming car doors. Headstop, 
joggers, the laughing driver and the 
let-it-be busker. The Daily Mirror 
and TV-AM. Did somebody say 
wanker? Where is he? come on 
then, isn’t he going to own up? 
Please reveal yourselves 0642 
317329. 

MOUSE-IN-BLACK, Congratula- 
tions on your 18th Birthday 16.6.87. 
Hope you had a great time. Love 
and best wishes, Bridget-in-Black. 
I’M A 17 year old Dutch girl, and 
I’d like to write to anyone who’d 
like to write to me. I love many 
different kinds of music (especially 
The Stranglers), books like Catcher 
in the Rye, thunderstorms and much 
more. Write to Leonie van Erp, 
Buitenschans 23, 7147 EK Groenlo, 
The Netherlands. 

3D RAVEN, B&W on B&W, UK 
singles in pic bags, cuttings, tour 
shirts, posters, photos, strangleds 
for sale. SAE for list to Sal, 124 
Dovedale Avenue, Long Eaton, 
Nottingham NG10 3HU. 
LONELY and fed up 25 year old 
male into The Stranglers, Cult, The 
Cure, Smiths, New Order and 
others wants female for letter 
swapping. Cheer me up and write to 
Tim Law, 15 Preston Street, 
Brighton, Sussex BN1 2HN. 

FOR SALE: 7” pics: Change, 
Heroes, 5 Mins, Device, Cage, 
Thrown Away, World, Mony, 
Believe (demo) — offers. 7” no pics: 
World (demo), Cage (demo) 2, 
Choosey, Tits (white) — offers. 7” 
pics (covers only): Sleazy, Walk on 
By, Heroes — offers. 7” Jap pics: 
Duchess, Walk on By, Sleazy, 5 
Mins, Heroes, Sometimes, Change, 
all mint — offers. No Mercy (ear 
shape), 12” Million (Hugh) — 
offers. Rattus (French gatefold), X- 
Cert (German gatefold), Collection 
(German), Great Lost (Jap), Great 
Lost Contd (Jap), Hope & Anchor, 
X-Cert (Jap gatefold), all mint — 
offers. Contact Clive on Ports- 
mouth (0705) 811659 after 6pm. 
FOR SALE: Girl From The Snow 
Country, Raven 3D, Mony,Mony, 
Freddie Laker, Tits, Rain + Dole 
+ Tea (promo), Black & White 
mottled vinyl, Let Me Down Easy 
5 track, No Mercy shaped. Money 
needed urgently, will accept any 
reasonable prices. Julie Colley, 62 
Clifton Street, Middlesbrough, 


SMALL 


Cleveland. 

WANTED: IV US album with EP, 
Live X-Cert album with original 
inside cover, JLNOE 7”, Who 
Wants The World 7” , Bear Cage 7” , 
No More Heroes 7”, Grip 7”, 
Something Better Change 7” , White 
Room. All singles must have 
original pic covers. Also European 
Female pic disc, good prices paid. 
FOR SALE OR SWAP: UK Subs 
7" Strangle Hold (red vinyl with 
original pic cover) £3.00, 7” Party 
in Paris (orange vinyl, original pic) 
£3.00, or both for £5.00. LP Brand 
New Age (clear vinyl), original 
£3.00, Buzzcocks LP Love Bites, 
original, good condition, £4.00 inc. 
P&P. All cheques/POs to N Camp- 
bell, Ardwing, Kilmen by Dundon, 
Argyll, Scotland PA23 8RY. 
WANTED DESPERATELY: 
Euroman, Freddie Laker, Pink EP, 
any posters or clippings (even 
photocopies) about JJ Burnel. 
Contact Strangled Rat, 3 St. Lukes 
Close, Holmes Chapel, CW4 7BS. 
Also wanted: Boomtown Rats’ 
“Five Deep’’ LP, your reasonable 
price paid. HI to Lowey, how’s the 
bodywarmer? Still a Berlin fan? 
Send me my LPs, or else. 
WANTED: Choosey Susie/Peasant 
in the Big Shitty (free with Rattus), 
Walk On By/Tits/Mean To Me 
(free with B&W), and I’m desperate 
for JJ Burnel’s Euroman Cometh 
and Freddie Laker/Ozymandias and 
Girl From The Snow Country/Ode 
to Joy/Do The European. Contact: 
Vikki, ‘Pentire’, Castleson, Nr. 
Cardiff, Gwent CD3 8UR, or (0633) 
680481. 

FOR SALE: Bear Cage 12” in UA 
card sleeve (mint) £6. Italian import 
of No More Heroes (album) offers. 
Also White EP, 4 track American 
EP, Freddie Laker (pic), French 
Harry (pic), Choosey (orig), Harry 
Christmas EP (pic), Nuclear Device 
(pic), Harry/Sverige EP Jap. Offers 
for all above to Steve, 71a South 
Parade, West Kirby, Wirral, 
Merseyside L48 0QJ. 

SALE OR SWAP: Something 
Better Change/Straighten Out, No 
More Heroes/ITS, Duchess/FRO, 
all pic covers and lyrics, Japanese, 
£4.50 each. Italian Black & White 
£8.00, Dutch Aural Sculpture £8.00. 
Also many original UK singles in pic 
covers. Write to Shaun Oliver, 5 Lea 
Road, Ravenshead, Nottingham 
NGI15 9EG. 

23-YEAR-OLD male Stranglers fan 


would like to meet female 
Stranglers’ fan for friendship. 
Please write to Tony Swithyk, 2 
Freshney Close, Melton Mowbray, 
Leicestershire. 

FOR SALE: Raven ‘Playboy’ insert 
£25. Dreamtime shop publicity 
materials offers. Singles Peaches, 
SBC, Sleazy, Walk On By, Duchess, 
Device, Harry, WWIW, Cage, 
Thrown, JLNOE, Family, Golden 
Brown (both sleeves), La Folie, S L 
Girl, E Female, Paradise, Skin Deep 
skin sleeve — all pic covers, £4 each. 
Mercy, LMDE, Nice, Big, Shakin 
all pic covers, £2 each. 5 Mins, 
TWTH — no covers, £1.50 each. 
12” Paradise, Nice — pic covers, £4 
each. Pic discs Dreamtime £9, Nice 
£5, Shakin £5, Big £5. LPs MIB 
non-gatefold Stiff USA £6, IV IRS 
£4, plus all others. strangleds, 
programmes, autographs, badges. 
etc. Write to Rob, 31 Church Street, 
Warmington, Peterborough PE8 
6TE or (08324) 595 

HELLO to Sarah Peaks. Have a 
great time in ‘Spain’. Remember 
what Hugh said? 4 months is a long 
time. Never say goodbye. Love ya 
lots xx. Mark Hugman, 9 
Dawnbank Ave, Barnehurst, Kent 
DA7 6RS. Hi to the band, thanks 
for the autographs at Gatwick 
(November). 

I WOULD LIKE some Stranglers’ 
fans to write to, male or female, 
over 19 years old. I also like Marc 
Almond. Jules, 47 Oxenholme Cres, 
Norris Green, Liverpool L11 2HG. 
WANTED: 12” Let Me Down Easy 
5 track EP. Your price paid or 
swap. J Ryder, 5 St. Andrews 
Green, Churchdown, Gloucester 
GL3 2RQ. 


CANADIAN Stranglers’ fan 





desperately seeks other fans in or, 
preferably, outside of North 
America to exchange letters and get 
info from. Please reply to Dean 
Paley, 14-900 Clarke Rd, Port 
Moody, British Columbia, V3H 
1L5, Canada. 

WANTED in picture covers: 
Duchess 7”, Something Better 
Change 7”, WWTW7", Bear Cage 
7” or 12”, Thrown Away 7”, 
JLNOE 7”, Paradise 7” or 12”. 
Your prices paid. Write to Bobby 
Richardson, 3 Bosmeor Close, 
Falmouth, Cornwall TR1 4PX. 
WERE YOU THERE? Preston 
Guildhall, 20th March 1987 at The 
Stranglers gig. Whilst looking 
“‘decidedly pasty’’, to quote Hugh, 
I lost a thick, silver bangle with the 
inscription ‘‘Patricia, Happy 21st’’ 
etc. If you found it, please ring 
Rachel on 0606 883172, after 5pm. 
Reward: a Stranglers pic disc of 
your choice. P.S. It was a fantastic 
concert! 

UK SUBS — 10th Anniversary 
Fanzine, ‘‘Subversive Literature’. 
Packed with reviews, gigs, articles 
written by Charlie, discography, all 
Subs and Urban Dogs line-up since 
1977. Jon, 43 Hatch Lane, 
Windsor, Berkshire SL4 3QY. SAE 
and 25p. 

WANTED: Dedicated drummer 
and bass player for band, to join 
two guitarists who write their own 
music. Into most music especially 
punk/R ‘n’ R and strong rhythms. 
Write to Tim, 59 Colley House, 
Whitehall Road, Uxbridge, Middx 
UB8 2NZ or Simon, 206 Hobart 
Drive, Hayes, Middx. 

WANTED: strangled Volume 1 
(except 6, 8, 9). Volume 2 (2, 3, 4, 
5, 7, 11, 12, 13 only). Swap/For 
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Sale: White label Live X-Cert LP. 
Graham Middleton, 6 Croft Court, 
Horsforth, Leeds, LS18 4BA. 
WANTED: Music press cuttings of 
LP and single reviews 76 — 83, and 
strangled Vol 1 (or photocopies). 
Jim Crichton, 6 Thomas Muir Ave, 
Birshopbriggs, Glasgow G64 1SW. 
WANTED URGENTLY: Any 
Stranglers’ pic discs including JJ 
interview and album. Also Tits EP, 
Harry EP (pic), Nuclear Device 
(pic), Golden Brown/Strange Little 
Girl (pic cover if possible). Finally, 
giz-gog gizzard Gary, Swanny 
thinks you’re a sev, but don’t worry. 
Are ya gonna buy mah peaches? 
Hello Clive, ta for the ‘‘Burger 
Disc’’. Sean McGraw, 57 Bickerton 
Terrace, Whitburn, West Lothian, 
Scotland EH47 8HR. 

WANTED: Stranglers’ rarities, 
good prices paid, also strangled Vol 
1 (except 5 and 7), Vol 2 Nos. 9, 10, 
11, 12 and 13. Write with details to 
Steve Dennett, 28 Record Road, 
Emsworth, Hants PO10 7NS. 
WANTED DESPERATELY JJ 
Burnel’s Girl From The Snow 
Country, London Ladies LP (with 
original pink inner sleeve only). Also 
live concert photos from 85 — 87 
urgent. For sale: live concert photos, 
excellent shots, from 77 — 87. 
Reasonable prices. Send large SAE 
for lists, also large quantity of 
cuttings for sale — three books full 
— offers. All letters to Graham 
Robertson, 136 Howdenhall Drive, 
Edinburgh, Scotland EH16 6UX. 
FOR SALE: Nice ‘N’ Sleazy £2, 
European Female pic disc £5, Don’t 
Bring Harry EP £3, Grip/London 
Lady £4, Duchess £2, Something 
Better Change £3, Walk On By £3, 
Choosey Susie £6, Who Wants The 
World £2, WWTW ltd edition £4, 
Something Better Change US pink 
vinyl EP £6, Walk On By (white) £5, 
Sverige (Swedish) £5, La Folie 
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£2.50, Midnight Summer Dream £2, 
MSD (Spanish) £6, Always The Sun 
(double pack) offers, Big In 
America (double pack) offers, 
Thrown Away £2, Golden Brown 
(gold letters) £2, European Female 
£2, Strange Little Girl £1.50, No 
Mercy £1.50, Nuclear Device £2.50, 
No Mercy EP offers, Peaches 
offers, Mony Mony offers, Freddie 
Laker £4.50, Golden Brown/ 
Strange Little Girl (golden 45s) 
£2.50, Tomorrow Was The 
Hereafter offers, Rain + Dole + 
Tea £6, No More Heroes £2.50 
White Room £6, Let Me Down Easy 
(Dutch) £4, Let Me Introduce You 
£3, Bear Cage £3, Sometimes 
(Japanese) £5, Nice in Nice pic disc 
£6, Always The Sun pic disc £4, Big 
in America pic disc £4, Aural 
Scupture pic disc £12. Please write 
to Tracey Salisbury, 5 Ashleigh 
Drive, Belgrave, Tamworth, Staffs 
B77 2LT. P&P extra 25p for first 
item and 8p each item thereafter, 
please enclose SAE. Tel Tam (0827) 
284755. 

WANTED: The Damned (double) 
black album (good condition) NK 
3015. Write to S. Service, 15 
Portland Rd, Larne, Co. Antrim, 
Northern Ireland BT40 1DH. 
CALLING ALL Nottinghamshire 
Stranglers’ fans!! I’m thinking of 
starting a club for Stranglers 
followers in the above area. I’ve got 
ideas such as meetings, coach trips 
to gigs, purely Stranglers’ discos, 
competitions etc. I need more ideas 
from people in the area so I can get 
it off the ground. Please, please 
write to Paul, 30 Byron Avenue, 
Mansfield Woodhouse, Mansfield 
Notts NG19 9JP. I need to hear 
from Shaun Oliver whom I met at 
the RCH last October, get in touch. 
STEWART WILSON: I believe you 
love me and I love you, too. Will 
you marry me? Sarah. 
STRANGE LITTLE BOY on the 
23.30 Victoria — Gatwick train 
Sunday, 29 March. I waved to you 
at East Croydon. Where were you 
going? Cindyinblack. 

I NEED MENINBLACK!! Anyone 
out there want to save a womanin- 
black dying of boredom when she 
isn’t going to gigs or listening to The 
Stranglers and The Damned? If 
you’re extremely good looking and 
16+ write to Tracey Muir, 1 Fyne 
Lane, Dykehead, Shotts, 
Lanarkshire ML7 4HR. Hurry 
before it’s too late!! 

WANTED in good to mint 
condition — good prices paid: One 
in a Million 12” and 7”, Euroman 
Cometh LP. Following 12” wanted: 
Midnight Summer Dream, 
Paradise, Skin Deep, No Mercy, Let 
Me Down Easy, Golden Brown. 
Following pic and shaped discs 
wanted: Nice in Nice, Big in 
America, Let Me Down Easy, No 
Mercy, European Female. Also 
wanted: Fire and Water LP. 
Photographs, posters, programmes 
etc. also required. Also, can anyone 
out there help me get the following 
Tangerine Dream LPs: ‘‘Exit’’, 
“Zeit, “Tangerine Dream”, 
**Alpha Centuri’’, ‘‘Encore’’, 
“Poland’’, ‘‘White Eagle’’. Write to 





Paul, 30 Byron Avenue, Mansfield 
Woodhouse, Mansfield, Notts 
NG19 9JP. Hi to Gary Holmes in 
Littlehampton and to Shaun Oliver 
in Ravenshead whom I| met at Notts. 
(Believe it or not, he was having a 
piss while singing No More Heroes 
— and it sounded bad!). Did you get 
any photos? Let me know and we’ll 
get together for a drink some time. 
SANDRA-IN-BLACK, hope we 
were not just ships that pass in the 
night, Jock-in-black. 

WANTED: Stranglers press cuttings 
76 — 87. Photocopies also wanted. 
Contact Alexis, 134 Hollybank Rd, 
Kings Heath, Birmingham B13 ORL. 
LYNNE, hope we’ll both be there 
next time, can’t wait — love to the 
marine! I’ll be down soon — see you 
then, fond adieux, Alexisinblack. 
HI, ASH! Hope you made it to a 
gig in March — pity I didn’t see you 
— I’ll see you next time. Write soon 
Alexisinblack. 

MARK says hello to Henry the 
Sparks from Oxford. Remember, 
we met on the tube train after the 
Hammersmith Cult gig!! 

FOR SALE: Rain + Dole + Tea 
(promo) £12, Family (with 
lovehearts sleeve) £12, Spain 
(Spanish release) £12, Duchess 
(USA) £8, Pink EP £7, Heroes (Reef 
label) £6, White EP £5, Nice ‘N’ 
Sleazy (pic) £3, Paradise (12” demo) 
£8, Ear disc £10, Harry (Jap 12”) 
£10, 3D Raven + cartoon inner £1, 
Black & White (US B&W vinyl) £12, 
IV (USA + free single) £10. Also 
Alarm, Absolute tour programme, 
signed, £15. Alarm Spirit of 76 
promo flexi package, flexi single + 
mini poster in Alarm envelope — 
offers. Toyah Neon Womb 
(German, signed) £15. Other Toyah 
and Afos rarities. Genuine reason 
for sale, cash needed. Phone Andy 
on 0827 61222. 

WANTED: Raven cassette on 
original United Artists label — good 
price paid. Write to David, 22 
Shibdon Bank, Blaydon, Tyne & 
Wear NE21 SAU. 

WANTED Nice (pic disc), Euro 
Female (pic disc), Bear Cage 12” 
(pic cover), Paradise 12” (pic cover), 
Big in America (pic disc). Will pay 
good price. Sean Mason, 20 Oxford 
St, Bridlington, E Yorks YO16 4LB). 
WANTED: Snow Country (Dutch 
only), Heroes/Something Better 
Change (Spanish pic), Grip/ 
Hanging Around (Oz live single from 
X-Cert), Live X-Cert (Jap gatefold 
with poster inserts + _ single). 
Excellent prices paid. Contact: 
Dazinblack, 12 Arle Close, The 
Dean, Alresford, Hants SO24 9BG. 
ALEX GIFFORD and Chris 
Lawrence — have a banana on us! 
See you soon, hugs and kisses Kathy 
and Beth Kelly. 

FEMALE Stranglers fan wants to 
write to other MIB/WIB from 
anywhere in the world. I also like 
Bauhaus, the Cult, the Cure, the 
Mission, U2, the Smiths and Japan. 
Write to Joanne Lawson, 2 Mariner 
Square, East End, Sunderland, 
Tyne & Wear SRI 2DX. 
FEMALE Stranglers fan wants to 
write to other WIBs in England. I 
also like the Cure, the Smiths, U2, 


the Mission, the Cult and others. 
Please write to Sioux Johnson, 68 
St. Patricks Garth, East End, 
Sunderland, Tyne & Wear SR1 2HN. 
FOR SALE: Front Row Festival Live 
at Hope & Anchor double album + 
insert. Records and sleeve in very 
good condition. To highest bidder 
(sensible offers please). Dale Jowett, 
42 Hyde Bank Rd, New Mills, 
Stockport, Cheshire SK12 4NN. 
ATTENTION TORONTONIANS! 
I am seeking adult persons 22+ to 
collaborate on an amusing 
‘“project’’, which will relate 
somewhat to our fave band. All 
participants should be creative, 
resourceful, committed, sociable, 
honest and very silly. Musical ability 
not necessary (was it ever?), 
however a knowledge of a few 
aspects of media or visual imagery 
would be nice. Persons in tune with 
the Residents, John Waters or the 
Temple Ov Psychick Youth are 
especially welcome, along with those 
who can drink with dignity. For 
details write: M English, 100 
Dewson St., Toronto, M6H 1H3, 
Canada. Warning: seekers of 
recognition and financial 
remuneration will be disappointed. 
SHAUN-IN-BLACK would like to 
announce the birth of a new 
Stranglers fan on 26th March 1987, 
called Naomi Sensimillia, weighing 
7lb 60z. 

FOR SALE/SWAP: 3D Raven, 
Hope & Anchor double LP, Fire 
and Water. Irish pressings inc. 
Aural Sculpture with 2.26 remix 
Souls, 12” LMDE + poster, 12” 
One in a Million, Peaches, Sleazy, 
Heroes, Duchess, Harry, Thrown 
Away, all pic. WANTED: Bear 
Cage 12” (pic), Jap X-Cert + poster 
+ Choosey, Dreamtime promo 
poster, French Harry (pic), Dutch 
Rain + Dole + Tea (pic), Choosey 
(pic), Euroman. Bernard Griffin, 40 
The Stiles Road, Clontarf, Dublin 
3, Ireland. Also hello to Dermot, 
when are you going to flog me those 
bloody posters! 

WANTED: VHS videos of 
Rockstage, Friday night, off the 
record TO BORROW. Will pay 
good price for your trouble, plus 
postage etc. Contact Nigel Skilling 
1 Allport Road, Bromborough, 
Wirral, Merseyside. Tel 051 334 
9731. 

WANTED: Bear Cage 12”, No 
Mercy 12”, Rain + Dole + Tea, 
Duchess/Raven 7”, any Jap 
imports. For Sale or Swap: No 
More Heroes (wreath label). Are 
there any WIB/MIB in Cardiff? If 
so, please contact Shaun Robjohn, 
74 Penarth Road, Grangetown, 
Cardiff. Tel 0222 27901. 

FOR SALE: Fire and Water £3 inc. 
P & P. Wanted: Inners for Rattus 
and Nosferatu, White Room 7” pic, 
cuttings 77 — 82, reviews (LP/live 
etc.) Write to Jim, 6 Thomas Muir 
Avenue, Bishopbriggs, Glasgow 
G64 1SW. 

I’M IN LOVE with a girl who 
knows me and will always take me, 
for only she knows when it is time 
to come outside from the fear of 
love. Love to you always Sarah. 
Stewart. 


FOR SALE: Harry EP (pic) £2, 
Walk On By (pic) £2, European 
Female (pic), Nice in Nice £1, 
Always The Sun (pic) £2, live photos 
from Sheffield City Hall in 85. 
WANTED: original Feline, 


-Duchess/Raven single, Swedish 


Sweden, any French, Belgian, 
German or Dutch imports. Write to 
Julian, 16 Butchill Ave, Sheffield S5 
9DG. Also, hello to Judith my 
sweetheart from York, Steve in 
Rotherham, Keith in Essex, Roy in 
Kent, Ulrike in Germany, Ivan and 
Jayne in black, and anyone else who 
knows me. And by the way, I’m not 
selling my Rattus with the free 
sticker, Steve. If anyone knows 
Judith Wardell, can you show her 
this. Thanx. 

WANTED: WWTW 12” (Jap), 
Harry (French), Duchess (USA), 
Bear Cage 12” (sleeve only), You 
Better Believe Me (Celia), Rain + 
Dole + Tea, White Room, 
Euroman LP, Nosferatu, Snow 
Country. 12”s: Paradise, MSD, 
Skin Deep, No Mercy, Golden 
Brown (German) and any 
mispresses or rarities and Choosey 
Susie (orig). FOR SALE: Sverige £7, 
Spain (Spanish) £9. All Jap: 
Sometimes £8, Heroes £5, SBC £5, 
Sleazy £5, Walk On By £6, Duchess 
£5, Black & White (LP test press) 
£35, LIVE X-Cert (gatefold + 
poster + single) £25 + other 
rarities. Don’t fail to contact 
Michael Coates, 14 Woodchurch 
Close, Church Green, Little Benton, 
Newcastle-on-Tyne, NE7 7YX. 
Send SAE or money. Records can 
be bought or swapped. 

FOR SALE: A number of cheaply 
priced Stranglers records and tapes. 
Wanted (will exchange for above or 
buy): tour T-shirts prior to 
Sculpture tour — extra large where 
possible. Write to lan Macdonald, 
99 Woodheyes Road, London 
NW10 9DE, or tel. 01-459 8441. 
P.S. Hello Jo, my Pretty Princess 
— we knew that it was love at first 
sight. Love and Dos Melones xxxxx. 
TWO WIB are seeking penpals 
16+. Contact Julie Ballantyne, 18 
Burleigh Cres., Inverkeithing, Fife, 
Scotland KY11 1DQ or Morag 
Morris, South Lodge, Blairadam, 
Kelty, Fife, Scotland KY11 1DD 
(please send photo if possible). 
Hello to Claire, Caroline and 
anyone who knows us. 

CARL BARNETT, Congratulations 
and all best wishes on your 18th 
birthday. You may play your guitar 
all day today. Love from your 
Strangler fans and family. 

SWAP about 1000 LPs, 12”s, EPs 
and singles. Punk/new wave from 
1976 — 1987. Inc. Hotrods, Pistols, 
Clash, Cure, ANWL, Damned and 
many, many more. Coloured vinyl, 
pic discs, ltd editions, early 
originals, free records from NME, 
Sounds and RM + V/Underground 
box set. Want anything to do with 
The Stranglers. Send SAE, phone 
no. and state what you’ve got, what 
you want plus alternative, to Brad, 
353 Daws Heath Road, 
Thundersley, Essex SS72 2UA, or 
phone 0702 520801 between 6pm — 
8pm. 





MALE Stranglers fan (24) seeks 
penpal of any age. Interests include 
music in general, underground 
comix, football, travel etc. Write to 
Kleminblack, 14 Woodville Estate, 
St. Saviours Road, St. Helier, 
Jersey, Clo Pes. Thanx sto 
Stranglers for a great night at 
Portsmouth. 

GID or Nik, get in touch, David. 
FOR SALE OR TRADE: 
Stranglers, Damned, Ramones, 
Clash tapes etc. WANTED: Beta 
videos of live Stranglers, Damned 
gigs, preferably before 1983. Please 
contact David Ryan, 109 
Washington Road, Worcester Park, 
Surrey KT4 8JQ. 

WANTED: Complete single and 
12” collection. All original pic 
covers, state total cost. Also any 
WIB who would like to write to a 
maninblack (20). Paul Harkness, 40 
Bathurst Road, Hemel Hempstead, 
Herts HP2 5RT. 

THANKS Dave, Mick and Alison 
for initiating me into the joys (!!) of 
a Stranglers concert. It was great — 
all of it! The cracked rib and bruises 
are healing nicely — see you next 
time boys! P.S. Sorry, Blue Sister! 
From Paula, the Kisser. 

PAULA JACKSON, you brazen 
hussy! Not only did you try to put 
me in a shopping trolley twice, but 
you also kissed JJ, when all I got 
was his drinking water spilt over me! 
You aren’t even a Stranglers fan. 
Oh, but thanks for saving my life 
and rescuing my shoes. Thanks 
Dave Whelan and Mick for driving 
us to Preston. Hello Bill — How’s 
the trimphone impersonation! 
Thanks Wendy Fletcher for driving 
me to Leicester — sorry you missed 
the ice hockey. Hello to all my 
strangled penpals, especially the new 
ones — Caroline Pickering, Strange 
Little Sharon, Cathy Gort, Mick 
Wignall, Paul van Acker, Stubs-in- 
black and Thoumelin Hubert. Love 
from the Blue Sister! 
CONGRATULATIONS to Alix on 
the birth of Martin John on 1.4.87. 
Love Dominic. 

DAMNED, DAMNED, DAMNED! 
‘Sugar and Spite’ Issue c4 is now 
available — featuring a Rat Scabies 
interview, Naz Nomad review, 
articles, cartoons etc, 32 pages in all. 
Only 50p and A4 SAE from: David 
Martin, Bunkerhill, Abbotsford Rd, 
North Berwick, East Lothian EH39 
SDB. P.S. Damned rarities wanted. 
ARE THERE any MIB/WIB 
(16-17) anywhere who would like to 
write to a (16 year old) female 
Stranglers fan? If so, write to 
Bridget Sheehan, 36 Dakeyne Street, 
Off Carlton Road, Nottingham 
NG3 2AR. 

J J BURNEL: Merci beaucoup pour 
ton carte d’anniversaire. It was a 
nice surprise. I’ll pay up the kisses 
next time! Lots of love Breninblack 
(Swindon). P.S. Hello to Grant, 
Matthew, Caz and anyone else I 
know. 

HI GILLIAN in Black and Nick in 
Black. Remember the SU bar? Keith 
in Black. 

STRANGLERS PAMPHLETS — 
Read about your favourite band! 4 
issues out already at 50p each. Write 


for details to: Gary, 37 Old Manor 
Road, Rustington, West Sussex 
BN16 3QS. 

WANTED: Hope & Anchor 
double, picture sleeves for Grip, 
Peaches radio play, Change, Device, 
WWTW, Tomorrow, Snow 
Country. Also any punk pic discs 
and coloured vinyls, reasonable 
prices paid. Write to: Sean 
McGraw, 57 Bickerton Terrace, 
Whitburn, West Lothian EH47 
8HR, stating condition and prices. 
To Kevin from Hemel Hempstead, 
thanks for the ear disc. 

BASS PLAYER in Luton area 
wants guitar, drums and keyboard 
players to form a group. (Especially 
keyboard player with Hammond 
organ). Looking to play good music 
based on early Stranglers, Pink 
Floyd, Hawkwind, Collesium, 
Doors — in fact, any late 60s/early 
70s groups. Contact Kev on Luton 
596351. I look forward to hearing 
from you. 

WANTED: Black & White LP (US 
mottled vinyl version), Rattus ’77 
original with inner sleeve and La 
Folie original LP on Liberty. All 
records must be in mint/very good 
condition. Your price paid. Write to 
Michael Beggs, 12 Carnhill Avenue, 
Newtonabbey, Co. Antrim, N. 
Ireland BT36 6LE. 
DESPERATELY NEEDED: Bear 
Cage 12”, Nosferatu album, 
Euroman Cometh album, and Fire 
and Water album. All must be in pic 
sleeve and in very good condition! 
M van Beekum, Bosdrift 10b, 1215 
AL Hilversuim, Holland. 


La 
Merawen\ 


Werke 
WZ 


WANTED DESPERATELY: The 
Great Lost Stranglers Album, must 
be in excellent condition. Your price 
paid. Write to: Chris, Avenue 
Prince Royal 8, 1410 Waterloo, 
Belgium. 

HEY EVERYONE, IT’S ME — 
your friendly little man in black. Are 
you fed up with reading uninterest- 
ing ads in the back of strangled? 
Well, not any more because you’re 
reading this one. Why not write to 
me, whoever you are, and indulge 
in some proper correspondence! 
Well, I’ll be sat under the letter-box 
waiting. Also, thanks very much to 
JJ for helping me out (he knows 
who | am) and a big hello to 
everyone who knows me. Julian in 
black, 16 Butchill Avenue, Sheffield 
SS 9DG. 

FOR SALE: Large Stranglers 
collection including original Peaches 
cover (mint), Girl from the Snow 
Country (Dutch copy), Japanese 
Live X-Cert, strangled Vol 1, plus 
many rare singles, albums, posters 
and badges. For further details 
please contact: Paul Hills, 1 Station 


Cottages, Selling Nr. Faversham, 
Kent ME13 9PW or Tel: Canterbury 
(0227) 752849. 

I LIKE The Stranglers, The Cure, 
Joy Division, The Doors, and Holy 
Toy. I don’t like bad music! My 
name is Jarek Cynkier and my 
address is UL. Dzierzynskiego 22m 
46, 94-046 Lodz, Poland. P.S. I 
know Maciek Branski and Ela 
Staron from Lodz. 

FOR SALE: 15 copies of Bear Cage 
7" in p/s, all new, £2.50 each. 
Nuclear Device/Xmas E.P./White 
Room/MSD all original British 7” 
in Ex+ condition £2 — £3.50 each. 
White E.P. in good condition £3. 
Also Nosferatu, mint, original label 
but no inner bag £7. Fire & Water 
with a very slight jump, otherwise 
Ex, £2. Stranglers full colour ‘‘Tour 
85”’ poster, approx. 25” x 35” £3. 
Wanted (in exchange for the above): 
Grip, Peaches, 5 Minutes, Nice ‘n’ 
Sleazy, WWTW (not red corner), 
Golden Brown (both sleeves), 
Paradise, Skin Deep, Always The 
Sun/Nice in Nice (sealed double 
pack), European Female (pic disc), 
No Mercy E.P. (all British 7”). Also 
Bear Cage 12”, Paradise 12” and 
textured Skin Deep 12”. Ring 
Belfast (0232) 778433 weekdays 
after 6pm and ask for Michael. 
Hugh Cornwell’s T-shirt and 
authentica-tion — bids over £15 ring 
Lisburn (08462) 75942 after 6pm: 
this number for the T-shirt only. 
FINCHLEY BOY, 19-20, into MIB, 
Ramones, Clash, TRB etc, seeks 
strange little girl to make a lot of 
noise with. Write with C.V. to 
Wolf, 22 Market Place, East 
Finchley, London N2 8BB. 
WANTED URGENTLY: JLNOE 
only with pic cover, also 5 track 
LMDE with poster. Graham 
Whitehead, 61 Cheviot Road, 
Monkton Village, Jarrow, Tyne & 
Wear NE32 S5NT. (091) 4895115. 
LIVELY young man-in-black seeks 
lively young woman-in-black to 
write to/meet/go to Stranglers’ gigs. 
Interested? Write to Jack, The 
Sutherlands, Tibberton, Nr. 
Newport, Shropshire TF10 8NN. 
THANKS TO THE STRANGS for 
the explosion at the Roskilde 
Festival July 4th. Hugh, your 
‘Danish’ gave us all a good laugh 
(no offence). See ya. MRK. 















LETTE 





HOME THOUGHTS FROM NUCLEAR POWER? NO the record when NME, Sounds et al 
BBROAD THANKS! combine to tell him not to. I mean, if you 
Dear stran gled Dear strangled * read ina hi-fi magazine that the compact 


disc player you fancied was appalling, 
After reading @ letter from Anthony Regarding Always The Sun. I totally would you rush out and buy it? NME’s 
Stalgis in the last issue, I couldn’t help agree with the idea of solar power as review of Dreamtime was unbelievably ill- 
feeling how lucky he, of anyone else for opposed to nuclear power. Thatcher has informed and, needless to say, when 
that matter, is for being able to get their said that she wants nucleat power and more wrote a letter to complain they didn’t 
hands on every Stranglers’ release. nuclear power, but what about wind power bother to print it. Recent interviews with the 
or wave power?l!t In Orkney and Caithness, band in the likes of ‘Q’ magazine have been 
(and in parts of the USA) wind power is very complimentary put, in the face of all 
already in use, and one large wave inthe the appallingly churlish reviews, 1§ it really 
north of Scotland can produce the power surprising that your average punter goes 
of six nuclear plants. In other words, wave and buys junk, instead? As far as all the 
power is six times as productive — it’s also band’s many fans are concerned, The 
safer (of course) and much, much cheaper. Stranglers grow and prosper with every 
Well, what do you think? record. lf people haven't got “the eyes to 
see, the ears to hear or the intelligence to 
avers to aed shops”! ss cha say. Gordon Knox, Glassow comprehend” then that is THEIR loss. 
ell, even tha isn’t much help, ecause - 
they're quite a long way behind when it Sam Holliday, Tamworth, Staffs. 
comes to music, and have only just had Big 


in Rmerica hit No. 54 én the charts! (End of CRITICS CRITICISED 


Llive in an Army area in West Germany 
and, although we have a British shop, the 
only way you can get Stranglers’ records 
out here is if the record reaches the Top 
Forty in the charts, and then only if 300 or 
more copies are ordered. The number of 
times I’ve had my order tumed down 
because no-one else wanted one is untrue! 


March). 5°, Leither have to wait for my good Dear strangled 
friend G.K. to send the records out to me, : BM 
or spend a lot of money on postage & Many people have written to strangled LETTER FROM ERICA 


packing from record shops. | usually end rightly complaining that classic songs like Dear Tanya 
up coming over to England to keep up MY Always The Sun and Shakin’ Like A Leaf Well..it has been 


: : : : : OnE quite an adventure 
collection which when you think about it, did not make the massive impact on the try} ; 
: 2 z : rying to place an order for Stranglers 
costs me a lot more than £7.53 for a single charts that many of us thought they ee vyerchandise from ue USA! The Post 


release! Ican't help feeling that the reason 


: has a lot to ‘do with the continuing onslaught Office portion took around half an hour. 
Most of the time, I hav® to wait until the the band gets in the music press. I know Nobody seemed to know much about 


pand decide to doa tour before I can come that The Stranglers have never been liked International Money Orders at all. They 
to England, or wherever, to get hold ofany y reviewers and have still prospered kept asking one another... nd looking for 
of their ‘latest’ material — which are ‘golden despite that but, these days the single and someone else to ask. One of them said that 
oldies’ by that time! album reviews have gone from the sublime 1 must fill out an application for a Money 


F «a: : : Order which would then be sent to St. 
Yes, you lotin the UK, near decent record to the ridiculous. Instead of listening to the ; 
shops, don’t know how lucky you really are melodies and lyrics and commenting upon Louis. 1 asked them how I was supposed 


“ae ae th view’ rT! talking ab ut to include my merchandise order with my 
even if it does cost you just under 4 em, reviewers are STILL talking ab application. That really “threw ein 2 


tenner! ancient dinosaur subjects, like sexism and a : 2 

riots, when they approach records of rare curve”! They started scratching their heads 
peauty, like Always The Sun. No wonder eee resumed an eae pes 
, tG : : who new some ing that they lidn't. 
Nipper, West Germany the average record buyer 1s putoffbuyind Finally, they said that Tshould try going to 


a bank. 


PD, lea The bank only took around 48 minutes. 
ra Se., I told them what I needed — an 
ae Cr S$. International Money Order or Bank Draft in 
4 3% ‘de £ Sterling. They said that I should try the 
On Post Office. I shook my head and said “That 
Ss doesn't work”! Then they began directing 
me to other bank people who could help: 
20 February 1997 : they had me bouncing from person to 
Dear David , person. I started feeling like 4 human 
ee ei! - ar ‘, x : iA ae pinball machine! Finally, one lady said that 
manta for out Me Fereatin emeee = us ne nommitg ghee orto? Be cul hai, Se nena ee 
form, a& requested. 
dollars, which didn’t gound right to me, at 
all! After quite a sizeable amount of time, 
she said that she would sell me a Bank Draft 
through a New York bank ... in U.S. dollars. 
Itold her that that wasn't what you said you 
require, put she said that it would be just 
fine. She than calculated € Sterling vs US. 
dollars and sold me the New York Ba 
Draft. 


Yours 

















I'm sorry that you've peen paffled by the methods of payment — 
you're not the first to have found it all confusing! Basically, 
the only methods of payment which we can accept from the United 
States are an International Money Order, or a Bank praft in £ 
sterling- 


ie too 
Foy alle ee 
Just go in ‘and ask them, I'm sure they'll be only 
you all you need to know. 








I look forward to hearing from you again, when I hope that I'll be = 
sending you your very first copy of Strangled- Please write back to me as soon as 


possible to let me know if everything is, 


Best Wishes 5 % a 
indeed, just fine. 


Aone Happiness 


nee David B Soderman, Racine, WI U.S.A. 





THE FREEDOM BSSOCIATION: 
BNOTHER VIEW 


Dear strangled 


[would like to make some comments on 
your article on The Freedom Association. 
Firstly, Llove the introduction: “You've got 
to be a total idiot not to disapprove of 
nuclear weapons.” Well, yes; there’s 
nothing like stating the obvious to get the 
mood going, is there? 


However, the article goes on to say — 
well, imply — that if the Soviets have them, 
then we must have them. I can’t blame the 
Soviets for having such an arsenal: 
you're faced with a maniac like Reagan, 
you should grab every form of protection 
you can get. Does anyone out there 
seriously believe that Gorbachev plans to 
invade Britain? Even ifhe did want to, he’s 
very unlikely to destroy with nuclear 
weapons 4 country that he’s trying to take 
over! Do you honestly feel safer in an 
alliance with a man like Reagan? 
Gorbachev has tried so many times to 
promote nuclear disarmament, and Reagan 
has been 4 constant stumbling block. 


But, back to The Freedom Association: 
their attitude to CND members has got to 
be the greatest example of patronisation 
and condescension yet! “The vast majority 
of CND members are, ’m sure, perfectly 
decent people,” ie: not nasty lefties at all, 
and “It’s 4 perfectly decent thing to join 
CND!” CND members are not sheep, they 
support CND because they realise that it is 
fighting for the right things — they are not 
all brainwashed zombies! 
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Stepnen Beaumont 


ES 


Another appallingly narrow-minded 
comment from Gerald Hartup comes when 
ne speaks of poverty. He claims that the 
West, bas: infinitely 
preferable to the Communist world. Well, 
he’s right, of course: in the West they have 
the opportunity to turn to pro: itution, drugs 
and crime, whereas in 4 Communist 
country, they'd end up with something dull 
like a steady job. 


“The poor are free to migrate eastwards” 
_ well, that’s very nice. Of course, its a 
long walk, put you might survive it! 1 
consider myself to be fairly hard up, 
unemployed and with very little money to 
spend. | would be exceptio 
Gerald Hartup if he could lend me the 
money | need to defect. I'd also like to 
bring my family, friends, pets etc. with me 
— or is that surprising? Didn't you realise 
that (poor) people don’t really like to cut 
themselves off from their families like that? 
Sorry, | forgot how bloody short-sighted 
you are! 


Yours 
John Jordan, Dublin 


PS. I look forward to an article on the 
National Front. 
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| TELL THEM WHY 
"mM LATE FOR GIGS! 


GOLDEN OLDIE 
Dear SIS 


I don't know if you’re aware of the fact 


that Golden Brown appears on a 


compilation album — called ‘Electric 
Eighties’ — which is ina series of albums 
under the heading ‘Band of Gold’. Could 
you possibly publish this fact in the next 


issue of strangled? 
Yours 
simoninblack, Norwich 


i— 
ITSTON 
eed! 


“_F- 


OUR HERO? 
Dear strangled 


In recent re-runs of ‘Hogan’s Heroes’ on 
Channel 4, have you noticed the similarity 
between Colonel Hogan and Hugh? Was it 
Hugh? (groan!) The actor did completely 
vanish after this particular role, which gives 


a new meaning to No More Heroes! 
Yours 
Janet, Leeds 


| WOULDN'T MIND, 


( gut THE QEST OF a 
® HE BAND NEVER 
BELIEVE ME WHEN ) 


29 










MOTHER’S DAY 


Dear Everyone 


ersmith on Sunday, March 29, 


Hugh said that it 


| was at the back, he didn’t see 


I just want him 


By the way, she had a great time. So did 


Cindyinblack and 


ctamwiththesilveredravenbadse 


CAN’T WAIT FOR THE NEXT 


Dear strangled P 


Il feel compelled to wri 


te a fairly lengthy 
letter after 1 ‘ 


ed to their own 
st have his hea 


each person 1s 
but this guy mu 





OKAY, THIS ONE 15 
FoR ALL YOu MUMS 
— QUT THERE.--- 


ITS CALLED..--- 
Too PRECIOUS 


his rectal orifice. Surely he 
numerous occasions, that si 














Stephen Beaumont 


me anyway, but this was 


he Stranglers y improve with each 


don’t like to stay in one place, 
If every album since Rattus was the same 
sound-wise, surely it could get 4 bi 
monotonous? The progression 
Stranglers have gone through is, fi 


h slagging off for 
anks to JJ for 
handing us som i 


Portsmouth gig. break between 


anyway, brilliant. Each album brings out a 


newer, interesting sound: 


d, not wanting 


boards, excellent drumming, great guitar 
and more pouncy bass. Every album is, OY 
seems to be, a natural follow-up 
previous one. This method of musicians 


is better and far superior to 


about nothing 


alcoholic, and back with a large 


know that the 


of the teeny-boP shit we so often s 
charts and on Top of the Pops, 1 


sounds the same. 


fans at a Stranglers’ gig can get 
hot and sweaty, 


eeded: thanks, JJ! 


T’m sure that Mr. Burridge, being another 
devout Stranglers’ fan, will have 
on the tour this time around. I ask him to 
say that there was nO thrashing guitar, 


powerful bass, lilting ke 
dominant drumming. I saw T 


sto Hugh for an 
solo during Lo 
guitar” was an 


amazing guitar 


that the amps 


he Stranglers ow if he carried on — even JJ 


at Portsmouth Guildhall, and they 
absolutely superb gid. The raw power and 
energy they conveyed, along with some 
excellent pieces of instrument playing, was 


the best yet. The Strangler: 


was ace, though, 
the next tour. Mak: 


covered his e 
and I can't wait for 


Still waiting for the Meninblack 


Bournemouth 





Or r»Fan 


DISCOGRAPHY 


Title 


ALBUMS 


Catalogue 
Number 


Year of 
Release 





Rattus Norvegicus 

No More Heroes 

Black and White 

Live X-Cert 

The Raven 

The Meninblack 

La Folie 

The Collection (compact disc CDP 7460662) 
Feline 

Aural Sculpture (compact disc released) 
Off The Beaten Track 

Dreamtime (compact disc released) 


SINGLES 


UAG 30045 
UAG 30200 
UAK 30222 
UAG 30224 
UAG 30262 
LBG 30313 
LBG 30342 
LBG 30353 
EPIC 25237 
EPC 26220 
LBG 5001 

EPC 26648 





Grip/London Lady 
Peaches/Go Buddy Go 
Something Better Change/Straighten Gai 
No More Heroes/In the Shadows 
5 Minutes/Rok it to the Moon 
Nice ’n Sleazy/Shut Up 
Walk on By/Old Codger/Tank 
Duchess/Fools Rush Out 
Nuclear Device/Yellowcake UF6 
Bear Cage/Shah Shah a Go Go 
12” version 
Who Wants the World/The Meninblack 
Tomorrow Was/Nubiles (cocktail version) 
Thrown Away/Top Secret 
Just Like Nothing on Earth/Maninwhite 
Let Me Introduce You to the Family/Vietnamerica 
Golden Brown/Love 30 
La Folie/Waltz in Black 
Strange Little Girl/Cruel Garden 
European Female/Savage Breast 
Pic-disc version 
Midnight Summer Dream/Vladimir & Olga 
12” version 
Paradise/Pawsher 
Paradise/Pawsher/Permission 12” version 
Golden Brown/Strange Little Girl 
Skin Deep/Here & There 
Skin Deep/Here & There/Vladimir & The Beast Part III 12” version 
No Mercy/In One Door (pic disc also released) 
No Mercy/In One Door/Hot Club (instrumental) 12” version 
Let Me Down Easy/Achilles Heel 
12” Version (3 tracks): Let Me Down Easy/Achilles Heel/Place des Victoires 
12” Version (5 tracks - limited edition): As 3 track version plus Vladimir goes to 
Havana/Aural Sculpture Manifesto 
Nice In Nice/Since You Went Away (pic disc also released) 
12” Version Nice In Nice/Since You Went Away/Midnight Summer Dream (live) 
European Female (live) 
Always The Sun/Norman Normal 
12” version Always The Sun/Norman Normal/Souls (live) (shaped pic disc also released) 
Big In America/Dry Day 
12” version Big In America/Dry Day/Uptown (shaped pic disc also released) 
Shakin’ Like A Leaf/Hitman (pic disc also released 
12” version Shakin’ Like A Leaf/Hitman/Was It You (live) 
12” version with poster 
12” official bootleg: Shakin’ Like A Leaf (live)/Hitman/An Evening with Hugh Cornwell 


E.P. 


UP 36211 

UP 36248 

UP 36277 

UP 36300 

UP 36350 

UP 36379 

UP 36429 

BP 308 

BP 318 

BP 344 

12-BP 344 
BPX 355 

SIS 001 

BP 383 

BP 393 

BP 405 

BP 407 

BP 410 

BP 412 
EPCA 2893 
EPCA 11 2893 
EPCA 3167 
EPCA 13 3167 
EPCA 3387 
EPC TA 3387 
G456 

EPCA 4738 
EPC TA 4738 
EPCA 4921 
EPC TA 4921 
EPCA 6045 
EPC TA 6045 


QTA 6045 
EPC 650055-7 


EPC 650055-6 
EPC 650130-7 
EPC 650130-6 
HUGE 1 
HUGE TI 
SHEIK 1 
SHEIK T1 
SHEIK Q1 
SHEIK Bl 


1977 
1977 
1978 
1979 
1979 
1981 
1981 
1985 
1983 
1984 
1986 
1986 





ceccceccecae 
alee eal testa peas 


e 
> 


SIS 
Liberty 
Liberty 
Liberty 
Liberty 
Liberty 
Liberty 
Epic 
Epic 
Epic 
Epic 
Epic 
Epic 
Liberty 
Epic 
Epic 
Epic 
Epic 
Epic 
Epic 


Epic 
Epic 


Epic 
Epic 
Epic 
Epic 
Epic 
Epic 
Epic 
Epic 
Epic 


1977 
1977 
1977 
1977 
1978 
1978 
1978 
1979 
1979 
1980 
1980 
1980 
1980 
1981 
1981 
1981 
1981 
1982 
1982 
1982 
1983 
1983 
1983 
1983 
1983 
1984 
1984 
1984 
1984 
1984 
1985 
1985 


1985 
1986 


1986 
1986 
1986 
1987 
1987 
1987 
1987 
1987 
1987 





Don’t Bring Harry/Wired/Crabs/In the Shadows 

No Mercy/In One Door/Hot Club/Head On The Line 

12” Tape (Cassette only) 

5 12” mixes: European Female/Midnight Summer Dream/Skin Deep/No Mercy/ 
Let me Down Easy 


FREE SINGLES - limited 


STR 1 
EPC GA 4921 
EPC 450129-4 


U.A. 
Epic 
Epic 


1979 
1985 
1986 





Choosey Susie/Peasant in the Big Shitty 

(free with Rattus album) 
Walk on By/Tits/Mean to Me (free with B & W album) 
Aural Sculpture (free with Feline album) 


SOLO RECORDINGS 


FREE 3 


FREE 9 
XPS 167 





JJ BURNEL 

Euroman Cometh (album) 

Freddie Laker/Ozymandias (single) 

Girl From The Snow Country/Ode To Joy/Do 
The European (withdrawn) (single) 

HUGH CORNWELL (WITH ROBERT WILLIAMS) 

Nosferatu (album) 

White Room/Losers in a Lost Land (single) 

HUGH CORNWELL 

One In A Million/Siren Song (single) 
12” Version 

Facts and Figures/Facts and Figures (instrumental) 
12” Version Facts and Figures ext. mix/Facts and Figures 
7” mix/Facts and Figures (instrumental) 

DAVE GREENFIELD & JJ BURNEL 

Fire and Water (album) 

Rain & Dole & Tea/Consequences (single) 

CELIA AND THE MUTATIONS 

Mony Mony/Mean To Me (single) 

You Better Believe Me/Round and Around 

A MARRIAGE OF CONVENIENCE 

My Young Dreams/Two Sides to Every Story 


UA G30214 
UP 36500 


UA BP 361 


UAG 30251 
BP 320 


PRT A 6509 
PRT TX 6509 
VS922 
VS922-12 


EPC 25707 
EPCA 4076 


UA UP 36262 
UA UP 36318 





Portrait 
Portrait 
Virgin 
Virgin 
Epic 
Epic 
UA 

UA 
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NOW IN ITS THIRD EDITION 


Hugh’s account of his arrest, 
trial and imprisonment in 1980. 


Available from SIS and from Virgin Record shops. | 


